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PRICE 25 CENTS 





IMPERIAL JADE HANGING VASE CH’'IEN LUNG 


This carved fei-t’sui vase of apple green, a replica of the great bronzes of the Chou Dynasty, is mounted on a carved stand of teakwood, box- 
wood and colored ivory and is in the collection of Edward I. Farmer, Inc. 
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THE LEADING portrait painters of the coun- Wil 
try are members of the Grand Central Art Gal- H 
leries. Inc. During the past few years we have of 
taken hundreds of portrait commissions for these as 
artists. Many of them have been executed in art- 
ists studios while others have been done in various = 

. . . . In 
sections of the country. often in the home of the ‘dis 
client. lery 

goins 

CAREFUL consideration should be given be- pote 

ever 
fore placing an order for a portrait. The Grand in its 
Central Art Galleries. Inc. offers the fullest ser- colle 

. , e . . the | 
vice: We will quote confidentially the lowest fies 
prices on each portrait commission which will be have 
received by the various artists. We will mail = 

: j , é ant 
upon application photographs of portraits of dif- wae 
ferent painters that you may visualize the char- Cam! 
acter of work done by each. Number of sittings " 

: two 
required will be furnished as well as information of us 
as to whether he specializes in men, women or non, 

° ° ° . ° XVtl 
children will be given confidentially. netbe 

dress 

FURTHERMORE we will advise you whether the 1 
the artist will undertake to do a portrait in his up tl 

Sure 
own studio or whether he will make out of town a 
appointments if desired. Finally, if requested. we an 0 

é ' ’ ; t th 
will be glad to make suggestions as to which artist ests 
‘ ee ; spiri' 
in our opinion seems best suited to your par- Scho 
ticular requirements or specifications. In addition otant 

of th 

to loose photographs we also have large bound iain 
portfolios of photographs of most portrait it wi 
painters which give a very comprehensive idea on 
. + wet that 

of the character of their individual work. the . 
nent 

WE URGE that you investigate the portrait him. 

situation at the present time as price opportuni- 

rence 
ties existing today have never been equalled dur- Alon: 
ing the past generation. ~ o 

tant 

“ROCHELLE IN WHITE” by ROBERT BRACKMAN, A.N.A, Span 
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Kansas City Adds 
To Its Collections 
In Various Fields 


William Rockhill Nelson Gallery 
Has Made Recent Purchases 
of Paintings and Sculptures 
as Well as Decorative Arts 


KANSAS CITY.—Recent acquisitions 
in many departments that 
the William Rockhill Gal- 
iery of Art in Kansas City is steadily 


reveal 
Nelson 


going ahead in its policy of building 


truly representative collections in 
every field. Each accession, important 
in itself, is doubly so in relation to the 
collections as a whole, filling a niche in 
the 


ment of art. Many schools of painting 


historical survey of the develop- 
have received additions to their ranks, 
the French, 
and Spanish, while the sculptures in- 


notably Italian, Persian 
clude Egyptian, Greek, Gandharan and 
Cambodian examples. 

The Sienese influence is seen in the 
two wings, now joined into one panel, 
of an altarpiece of the School of Avig- 
non. dating from the first quarter of the 
XVth century. A choir of singing and 
music-playing angels, captivatingly 
dressed in long flowing robes, glorify 


the now lost figure or group that made 


up the central section of the triptych. | 
Madonna and.Child in | 


Surely, only a 
the center could have inspired such | 
an outburst of exalted joy, so typical 
of the gayety, lightness, and withal, | 
the 
It is certainly one of the out- | 


spirituality of Franco-Sienese | 
School 
standing and most attractive examples | 
of the kind in this country. Purchased | 
from Jacques Seligmann & Company, 
in the Flemish-Ger- 

Berlin in 1928. At | 
that time Dr. Friedlander placed it in | 


it was first seen 
man Exhibition in 
the Avignon School, and other promi- 
nent authorities have since agreed with 
him. 

A full-length painting of “St. 
dated 1638 
Cano by 


Law- 
attributed to 
Professor Chandler 
R. Post, forms a beautiful and impor- 
tant addition to the Gallery’s excellent 
Spanish collection. Acquired from A. 
S. Drey, it is remarkable for the rich- 
ness of color and the charm of presenia- 
tion. The strong painting of the young 
Deacon’s surplice is reminiscent of the 


rence,” and 


Alonso 





best of Zurbaran’s work, and with a 
low horizon behind him, the Saint 


Stands out in monumental proportions 
against a slate gray sky. There is not 
even a 


tincture of sentimentality or 


drama in this full-length figure placed 


in such subtle relation to the long 
sweep of sky, against which little 


leaves and grasses throb up delicately 


with a touch that is almost Chinese. 


Preeminent in a number of old 
master drawings recently purchased, 


is a silverpoint by Perugino. The almost 
nude figure of Christ intended for a 
“Baptism,” resembles a number of 
Similar figures which appear in Peru- 
gino’s works, and comes closest to 
the Christ in the Sistine Chapel “Bap- 
tism” in which Perugino collaborated 
with Pintoricchio. Van Marle gives the 
central figures of Christ and St. John 
to Perugino, and the rest of the fresco 
to Pintoricchio. Another possibility is 


(Continued on page 4) 
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PAIR OF TERRA COTTA BOXERS 


These statuettes, which measure 16% inches in height, have been acquired recently by the William Rockhill Nelson 
Gallery of Art, Kansas City, from Dr. Jacob Hirsch. 


ITALIAN ART SHOW 


OPENED IN PARIS 


PARIS.—Nearly five hundred mas- 


| terpieces of Italian painting, constitut- | 
ing not only the feature of the Paris | 


art season but also one of the greatest 


exhibitions of its kind ever to be held, | 


opened officially on May 16. Command- 
ed by Mussolini, the state museums of 
Italy have sent their most prized pos- 
sessions, which together with the loans 


secured from Vienna, Budapest, Lisbon, | 
Leningrad, Brussels, Antwerp, Dresden | 


and New York, as well as the Louvre, 
display the best of Italy’s contributions 
to painting, sculpture and the minor 
arts. Thus it will be possible for visi- 
tors to Paris during June and July to 
concentrate in that city a viewing of the 
treasures for which they might well 
have traversed small Italian towns and 
the European capitals. 

At the Petit Palais five centuries are 
represented by works ranging from 
Cimabue to Tiepolo. Of the 
masters there are examples by Duccio, 
Lorenzetti and Martini, loaned from 
Vienna, while 
“Crucifixion” of Giotto. One room is 
devoted chiefly to Botticelli and his fol- 
lowers with “The Birth of Venus” 
from the Uffizi occupying the most 
prominent position. Another room has 
been converted into a virtual salon 
d@honneur and contains some twenty of 
the Renaissance masterpieces. Among 
these are Leonardo da Vinci's “Annun- 
ciation” and the “Virgin of the Rocks” 
from the Louvre, Michelangelo’s “Holy 
Family,” Giorgione’s “Concert,” Ti- 
tian’s “Venus of Urbino,” Tintoretto’s 
“Susanna and the Elders,” several 
Raphaels and a number of Correggios. 
Other Giorgiones are the “Judith” from 
Leningrad, “Young Man” from Buda- 
pest, and “The Tempest” from Venice. 
Bellini’s “Pieta,” and Mantegna’s “St. 
George” also appear in the paintings. 

The familiar bronze wolf suckling 
Romulus and Remus guards the en- 
trance to the exhibition, while features 
of the sculpture section are Donatello’s 


earlier | 


from Padua comes the| 


| Mr.J.P.Morgan’s 
Ivory Miniatures 


In June 24-27 Sale 


LONDON.—The sale of the 
famous collection of ivory paint- 
ed miniatures from the J. Pier- 
pont Morgan collection will be 
held at Christie’s on June 24, 25, 
26 and 27. This dispersal, which 
has been anticipated by connois- 
seurs in this field ever since the 
preliminary announcement of the 
sale early in March, is certain to 
be of international importance. 
Although the illustrated catalogs 
have not as yet arrived in Amer- 





ica, a copy without reproductions 
is now at the offices of Tur Arr 
NEws and may be consulted upon 
request. An 
the auction 


extensive story on 
and its major fea- 
tures will appear in our June 8 
issue. 





“St. John the Evangelist,’ Verrochio’s 
“David” and Michelangelo’s “Slaves” 
from the Louvre. The Della Robbias 
are well represented by a selection of 
the beautiful gilt and painted statues 
of angels, bambinos and madonnas. 
The works of the XIXth and XXth 
centuries is to be found at the Jeu de 
Paume. The statues of Castelnuova 
and the paintings of Modigliani, Spa- 
dini, de Chirico, de Pisis and Carena 
appear in this section of the display. 
Italian embroidery, glassware, jewelry, 
drawings, engravings and furniture 
have also been included in the exhibi- 





tion, making it a marvelous survey of| 


Italian art. 



















'SAN DIEGO HOLDS 





GREEK, IIND CENTURY B. C. 


IMPORTANT SHOW 


SAN DIEGO.—A special exhibition 


| stressing the art developments of the 








Southwest will open at the Fine Arts 
jallery of San Diego on May 29. Staged 
in conjunction with the California 
Pacific International Exposition, the ex- 


hibition aims to present a resumé of 
California’s contribution to art during 
the brief eighty-five years of its exist- 
ence asa State. Starting with the work 
of Charles Nahl, painter and illustrator 
of the gold-rush days, and taking cog- 
nizance of all subsequent developments 
such as the establishment of an art 
society in San Francisco in 1871, the 
exhibition traces the growth of aes- 
thetic creation and the support thereof 
down to the present day. 


In addition to the paintings and 
sculpture of California artists, the Gal- 
lery’s holdings of old masters supple- 
mented by loans from other collections 
are being placed on view. The same pro- 
cedure is being followed in the fields of 
contemporary art and of Oriental art. 
The graphic arts of the Southwest will 
fill several galleries, while a specially 
large section will be set aside for the 
display of the craftwork of this section 
of the country. Decorative arts, too, 
will be finely represented in the form of 
both ornamental and utilitarian ob- 
jects. A special room is reserved for 
the most important San Diego art, 
while another feature which is being 
stressed is a children’s room filled with 
art objects of special appeal to the 
younger generation. 

A general art committee has been 
formed with Julius Wagenheim as its 
chairman. 
of the Fine Arts Gallery, 
executive committee, which 


rator of Fine Arts; Louise Darby, cura- 
tor of decoration and installation; 
Elizabeth Sherman, curator of decora- 
tive arts and the children’s room. 


| included the names 
| collectors and dealers not only from 


| number of the Eastern states. 
| dition to the great and varied artistic 





Furniture and Art 


‘Of Whitelaw Reid 


Realize $290,322 


The Dispersal Held at Ophir Hall 
Attracted Prominent Buyers 
Who Vied in Active Bidding 
for the Treasures Offered 


PURCHASE.—The sale of the art 
collection of the late Mrs. Whitelaw 
Reid, held on the premises at Ophir 
Hall last week, brought the spring 
auction season to a dramatic con- 
clusion. At the end of the five-day 
dispersal on May 18th, a grand total 
of $290,322 was realized and the roster 
of those who had attended the auction 
of distinguished 
New York City but 


from a large 


In ad- 


interest of the works and furniture of- 
fered, the very setting and method of 
conducting the auction contributed 
greatly to making it an event which will 
live for a long time in the memory of 


| the public. 


The scene was quite fittingly trans- 


| ferred from the formality of the main 


room at the American-Anderson Gal- 
leries to the mansion itself, which in its 
setting of rolling green lawns and beau- 
tiful old trees was an eloquent reminder 
of a sumptuous American tradition 
which has all but succumbed to mo- 
dernity. And so, even at the moment of 
their imminent scattering into many 
hands, the treasures of this large collec- 
tion preserved that charm of association 
and personality which belong irrevoca- 
bly to a great house and a great name. 
Since the sale was for the most part 
conducted in the magnificent library, 





Reginald Poland, director | 
heads the | 

numbers | 
among its members Aime B. Titus, cu- | 


paneled in Jacobean oak inset with 
panels of the old English and Flemish 
stained glass, the excitement of the 
bidding was to a certain extent tem- 
pered by the impressiveness of the 
background. It was inevitable that 
many people should be turned away 
every day, although each of the five 
days of the dispersal registered an at- 
tendance on an average of more than 
five hundred people. It was not until 
the tenth session, which concluded with 
a “walk around” sale over the entire 
premises that drama reached its climax, 
ending with a triumphant procession 
of vans carrying away the Whitelaw 
Reid treasures into many and varied 
collections. 

The highest single price paid during 
the course of the dispersal was $22,000 
given by French & Company for the 
two magnificent XVIIth century silk- 
woven Gobelins tapestries, which were 
a pride of the collection. There was 
brisk competition for these splendid 
examples of the weaver’s art. Bidding 
started at $5,000, rising within a few 
moments to the final and winning price. 
Considered by many experts as the 


| finest tapestries to appear at public sale 


in many years, these great hangings 
were a part of the “Hunts of Maxi- 
milian” series originally ordered for 
the Palace at Fontainebleau. They 
were woven in Brussels about 1535 and 


depict respectively “September: La 
Chasse au Sanglier” and “April: La 


Chasse au Faucon.” 
The second highest figure in the dis- 
persal was registered during the sale 








(Continued on page 14) 
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The New Facilities 
Of Brooklyn Museum 
Approach Completion 


“Plans for the new auditorium 


which is to replace the one removed by 
the Works Division to make space for 


the new entrance hall, are now com 


plete except for final acoustical studies ! 
and lighting,” according to a report in 
the Brooklyn Museum Quarterly. “These 
plans have been prepared by the Mu } 
seum staff of architects aided by the 
park department. The auditorium is 
urgently needed since we are turning 
away two or three thousand children 
a week for lack of auditorium facilities 
The auditorium will be situated south 
of the entrance hall at street level. It 
will have a seating capacity of 2,500 
and will provide space for lecture pro- 
grams, pageants, school work and con 
certs. The New York State Symphonic 
Band, Brooklyn Symphony Orchestra 
and Bronx Symphony Orchestra at 
tract increasing audiences to the 
Thursday, Saturday and Sunday con 
certs now held in the sculpture court. 
The organ recitals by Mr. Bedell are 
also well attended. The Museum has 
cooperated with the International In 
stitute of the Y. W. C. A., the Rem 
brandt Club and other Brooklyn insti 
tutions by providing space in the sculp 
ture court for dance and song recitals 
and other programs, but the inade- 
quacy of the sculpture court for audi- 
torium purposes has prevented the 
scheduling of many available programs. 

“The park department has completed 
plans for landscaping the Museum 
grounds. These plans will bring the 
grounds into harmony with those of 
the Botanic Gardens which border them 
on two sides. It is hoped that the 
landscaping will be started promptly 
so that the grounds will be ready for 
the opening of the new entrance and | 
re-arranged galleries. 

“All the partition work has now been 
completed in the new special exhibi- 
tion galleries, the department of pre- 
historic and primitive art, the new| 
restaurant and maintenance offices, the | 
department of Oriental art, and the de- | 
partment of mediaeval art. The mainte-| been made with plastering and paint- 
nance department has completed the| ing, but considerable work of this kind 
rebuilding of the photographic depart-| remains to be done in some of the gal- 
ment except for some minor details.| leries. Two galleries on the second 
Two new dark rooms and a retouch-)| floor, one on the sixth and several on 
ing room have been provided. The fa-| the first are already in process of in- 
cilities are most modern and include | stallation. The Works Division of the 
new lighting, plumbing, an improved | department of public welfare deserves 
ventilating system and new cabinets,| great credit for the way it has pushed 
tables, racks, and shelving. The exhi-| the work. The alteration has been done 
bition space of the first and second|in a thorough and workmanlike fash- 
floors has been doubled. Progress has | ion and will give the Brooklyn Museum 
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“AN OFFICER OF SHAH AKBAR” 
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ANTIQUE 
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M. HARRIS ¢ 


44 to 52, NEW OXFORD STREET, 
LONDON, W. C. 1., ENGLAND 
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DASWANTH, LATE XVI CENTURY 


This exquisite miniature has recently been purchased by the William 
Rockhill Nelson Gallery of Art, Kansas City, from H. Kevorkian. 


The ART News 


as fine a museum plant as there is in 
the country. 

“Attendance at the Central Museum 
for the year 1934 was 940,191, an in- 
crease of 52,313 over the preceding 
year. Attendance for the first two 
months of the year 1935 was 147,047. 
Attendance for last year at the Chil- 
dren’s Museum was 653,389, an increase 
of 20,536 over the preceding year. At- 
tendance for the first two months of 
1935 was 80,078.” 





BY APPOINTMENT 


A fine carved 
mahogany WINGED 
BOOKCASE of the 
Adam period. 


7 ft. wide. 


© 


SON 


SILVER JUBILEE EXHIBITION: 
61, ST. JAMES’S ST., LONDON, S.W.1. 


(APRIL-JULY) 


Saturday, May 25, 1935 


Nelson Art Gallery Announces 
Accessions in Various Fields 


(Continued from page 3) of Indian sculpture are two magnificen; 


statues acquired from H. Kevorkian 
The first is a slate Gandharan Deity, 
Ist-IInd century A. D. While the drap 


the typical Gandharan par- 


the Perugino “Baptism” in the gallery 
at Perugia. 
A fine group of Persian miniatures | ery 18 In 


purchased from H. Kevorkian add allel folds, it has more classical feel- 


greatly to the representation of Is- ing than most and reveals the underly- 


lamic art in the Gallery. Typical of | img form in a convincing manner. Al] 


the quality of the selection is a “Por- the crispness of carving, the sharp 


trait of an Officer of Emperor Akbar,” | edges and the details have resisted the 
painted by Daswanth in the last quar- | eVidences of time. Only the right arm 


ter of the XVIth century. The drawing from above the elbow, a finger from 


has a delicacy which is not incompati- the left hand, a part of the nose and 
have 
been lost. The figure stands on a base, 


ble with a monumentality of concep-|4nd a few other minor details 


tion so characteristic of the finest 
Islamic miniature painting. The whole 
character of the man is indicated in the 


on the front of which are carved four 
small figures on either side of a flam- 
pillar. Two pilasters of 
flank the 


and the 


Graeco- 
The 
expression of the 


lines, | ing 
Roman 


face with the fewest possible 


while the drawing of the bulky figure origin figures. 


carries throughout a remarkable unity | features 


of feeling. The borders, composed of | Bodhisattva are marked by a 


fine Cufic 
floral designs, are of great beauty and 


great 
writing interspersed with| simplification of which the austerity 
is relieved by the classical serenity of 
the slightest of smiles with no hint of 
archaism. The portion of the torso left 
uncovered by the drapery which hangs 
from the left shoulder is fully and 
surely modeled. 

More mystic and spiritual is a VIIth 
century Cambodian, or Pre-Khmer, 
statue of the Buddha. Typical of this 
period of Indian influence are the arch- 
ing eyebrows, the subtle archaic smile 
and the full sensuous lips. Form and 
detail are simplified to an extreme, yet 
the essential feeling for correct 
anatomical form and structure is evi- 
dent, if subordinated, much in the 
manner of the finest of [Vth Dynasty 
statuary. The figure has lost several 
parts, but the head and body are in- 
tact. 


provide a perfect frame for this highly 
sophisticated art. 

The sculpture collections have been 
enhanced by several additions of vary- 
ing importance. Probably the mosi 
spectacular of all the acquisitions is a 
pair of terra-cotta boxers dating from 
the IInd century B. C. Students of the 
that the 
of their fighting stances is amazingly 
accurate and full of life. Both boxers, 


prize-ring naturalism 


agree 


one a Gaul and the other a Barbarian, 
are, of course, southpaws or portsid- 
ers or whatever is the “proper” pugil- 
istic term for left-handed prizefighters. 
The 
condition. The heavy bulging muscles 


statuettes are in almost perfect 


a“ “ » | y 
~. | CECKERE AWARDED 
and the dynamic poses betray the typi- MEMORI Al PRIZE 
cal Hellenistic artist intent on realism ai ‘ é 4 Fv 
and accentuation of muscular form and 
effective dramatic action. They The annual Lindsey-Morris Memorial 
F Prize of $300 for a small work in relief 
was awarded to Gaetano Cerere by the 
National Sculpture Society this week. 
painted | The jury of the exhibition, which was 
“Bread-Mak- | 02 View at the galleries of the Architec- 
: tural League until May 25, consisted of 
er,” purchased from the Brummer Gal-| yrs. Gail Sherman Corbett. Anthony 
|leries, adds importance to the small! de Francisci and John Gregory. About 
nucleus of Egyptian sculpture. / two hundred examples of small reliefs 
Of interest particularly to students | were included in the show. 


were 
found in Centuripe, in Sicily, and have 
come to the gallery through Dr. Jacob 
Hirsch. A fine Vth 
|limestone statuette of a 


dynasty 
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Saturday, May 25, 1935 


Kunsthaus Malmede 
Shows Old Masters 





The Art NEws 





Minneapolis Buys 








treet 


A Small Triptych 
~ x . . S 
S In Summer Exhibit By Bernardo Daddi 
m= COLOGNE.—The annual summer ex- MINNEAPOLIS. — “The last pur- 
- hibition of the Kunsthaus Malmedé chase made by the Art Institute from 
ty, features the display of some of the the Ethel Morrison Van Derlip Fund 
ap galleries’ most recent acquisitions of turing iia: tae ‘ ‘ 
; works by old masters. A notable feature during the lifetime of Mr. Van Derlip 
100 ef the show are some early German was the small triptych of Bernardo 
el: examples. Among these a character- Daddi which is now on view in the gal- 
rly- istic “Crucifixion” by the Master of lery of Italian paintings,” according to 
All St Leonhard, who worked in Salzburg an article in the May Bulletin of the 
arp about 1460, attracts attention because Minneapolis Institute. “Almost perfect- 
' of its strong dramatic accents and live- ly preserved, the freshness of its gold 
wae ly treatment. The best period of the background and the richness of its dec- 
irm early Cologne school is to be seen in orative detail recall briefly the fact that 
rom an outstanding panel by the Master | in point of time Daddi is separated by 
ail of the Georgs legende, certainly not | little from the Byzantines. The recol- 
. later in date than 1460, while the “Fare- | | lection is a fleeting one, however, for 
seb well of the Apostles” by Wolf Traut is | Daddi was in many respects an inde- 
ase, marked by delicate coloristic feeling | pendent spirit, and traveled forward 
four throughout the entire composition. By | rather than back... .” 
lam. Ludger Tom Ring the Younger is the | “The Institute’s triptych is typical of 
7 “Portrait of a Doctor depicting a mid- ev op- style in the form which he 
LeCO- dle aged man standing before a green made so popular. It shows little wear, 
The background. The subject, who gazes | the design on the throne retaining al- 
the out at one seriously with intelligent | most perfect clarity. The colors are rich 
‘reat eyes, is an interesting portrayal of a | and glowing, and the gold ground is 
, ’ man who lived in the early days of | of extraordinary brilliance. The central 
erity ; Pent | panel depicts the Virgi th d 
humanism. | = P ‘ Ss ear 
ty of A very fine Joose de Momper is of | We She vale on Her arene, The Coe 
nt of especial interest to connoisseurs of blue and crimson of Her mantle, edged 
» left XVIIth century art. The great impor- with @ narrow band of embrotdery, com 
re century art. trasts strikingly in weight and line 
anges . ae . ast > ‘ 
tance of this master in the development ith the delic ; 
ona nce OF Seconhain Saeadnodaiems aad, wi e delicate motives of the throne. 
of Dutch and Flemish landscape paint- | Saint Helena and Saint Peter stand to 
: ing has cnly been recognized recently. | the left . 
y be , . . of the throne; Saint Catherine 
Me Influenced at first by the elder Pieter | CHIPPENDALE CARD TABLE AND CHAIRS : | | nee es ae ee 
> aa Brueghel, he is one of the most inter- | This beautiful set which was made for a member of the Powell family of Bylands House, Clapton, is now on view der figures emphasizing the linear qual- 
ps ns esting of those artists who led the way at the galleries of M. Harris & Sons, London. ities of Daddi’s composition 
arch- ‘ : entae | " 
: mannered treatment to greater | Ss ae , eer ee ee ee Te AT poe § ee ee ee ee ae eee ES wv ne - see 
smile anne moot closer idaceetion of | ss has aha s ee ae oie eRe OE Pe ae . wi po — > depicts ‘Saint Fran- 
sil y 108 serve | ~ . . ; ») >) cis Receiving the Stigmata,’ i 
: m nature. Of equal importance in the de- HARRIS PRESENTS | French Paintings A FINE VERMEER the ‘Crtiatieten , bn carpe Baer fay 
ye ‘elopment of the art of small figure > W . W |: aoe @ 
—_ painting of the Flemish school is Gillis | FURNITURE SHO Shown in London | IN LONDON SHOW | Berrien ssi eRe +: 
iS eVi- se te Sa Re. Sete Pl: . ° SS | “In many respects the panel bears a 
Mostaert, who is represented by an ex- | W 9 : F : ; : : 
“ the cellent work. The Flemish born painter, | LONDON.—Until the end of July, At ildenstein $s | LONDON.—A “Portrait of a Young pails ga ag ed to jae works by 
nasty Lucas van Uden, follows with a signed | visitors to London, going up St. James's es ae | Girl” by Jan Vermeer is the central at- | D@ddi. e drapery of the Virgin's 
everal canvas, dated 1647. | Street past Prunier’s to Piccadilly, will | 
ire in- 


) 





Hieronymus Janssens, the last repre- 
sentative before Rubens of the Italian- | 
ate style in the Netherlands, is seen in | 
a very interesting work entitled “The 








be able to call in at No. 61 and see an 
important exhibition of old furniture | which is attracting great attention here 
arranged by the firm of M. Harris & | 


Sons, to celebrate the Silver Jubilee 
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LONDON.—One of the exhibitions 


at the moment is the display of paint- 


SILVER, MINIATURES, ANTIQUE 


JEWELS, 


Cables: ““Euclase, Wesdo, London” 





|held at the Ver Meer Gallery in Old 








FINE SNUFFBOXES 





mantle is treated much the same as in 
|a panel depicting the ‘Enthronemen:’ 
| in the Academy in Florence, and is even 
more like that in the Or San Michele 


traction in an exhibition of old masters, 
mostly of the Dutch School, now being 











113, NEW BOND ST., LONDON, W. 1 


Established 1870 


. ! i ings by XIXth and XXth century mas- | Bond Street. The picture, with the pearl = pin Secemer ap with Guanes 
Egyptian Sybil,” while the remarkable | Year, a8 well as the sixty-seventh an- | aa ck he : jew at the Wil-| im ear and touches of blue in the dress & y S ap e 
RIZE fecling for still life of the Netherland- | Diversary of the foundation of this well- ters which is now on view at the Wil- Aeipcsitnonath ‘ oP an ae arms, repeats very nearly the attitude 
i ish aah edt . lified by J: Fyt’ known business. Some of the choicest! denstein Galleries on Carlos Place. | iS reminiscent of the “Girl’s Head” in| of the Child in the central panel of a 
Sc aad Bird’s Nest.” The phen sae pieces from the collection at New Ox-| Among the masterpieces which attract | Munich and shows the same clarity in triptych in the Naples Gallery, while 
morial is marked Se tellin draughtsman- | ford Street have been brought together | especial attention is Corot’s “La Toil- | the flesh tones and similar brilliance of the figure of the Crucified in the right 
n relief agape ges " mee i tye in the new building, which in itself} ette,” a remarkable expression of that | lighting. A Franz Hals picture of a| Wing is almost identical with that in a 
by the ship, charming co ws a strong con- presents an admirable modern adapta-| blending of poetry and solidity to be | laughing fisher-boy is painted with | panel in the collection of Maitland F. 
ae trasts of light and shadow. a tion of XVIIIth century style. The| found in the artist's finest figure pieces. | characteristic verve; its color scheme, | Griggs. In elements of its decorative 
ich was —_—_ ggaceily — mar oe Se lighting and shape of the rooms lend | Renoir’s “Portrait of Mme. Caillebotte,” | of which the green headdress forms an | detail the central panel of the triptych 
rchitee- iaten eens aoe worked about | themselves particularly well to a dis-| bathed in that iridescent beauty of melt- | important part, is particularly happy.| bears some resemblance to Daddi’s 
isted of 1690, wed be studied = the Singing | play of this character. It is a rather| ing color which the artist was unique|A “Portrait of a Lady” by Marc| ‘Saint Barbara before the Proconsul.’ 
.nthony Quartet.” The picture, which is fully common failing in many similar ex-| jn attaining, is also outstanding. By | Gheeraerts is a good example of this| The design on the back of the throne 
About signed and dated 1646, reveals a Strong | hibitions to allow a tactful half-light to | Manet the display includes two exam- | artist’s faculty for presenting rich de-| 18 Similar in treatment but smaller in 
| reliefs plastic sense in the modeling of the | ohscure the color and proportions of a | ples, “Woman Smoking a Cigarette” | tial in dress and coiffure with a peculiar | Scale, while the motives around the 
tall, heavy bodies. Another phase Of | fine piece of antique craftsmanship; | and “Woman with Umbrella,” both re- | lusciousness, and two canvases by Ja-| base of the throne are the same. 
Dutch XVIIth century painting is re-| here daylight streams in through large | markable for their brilliant brushwork. | cob Ochtervelt are excellent specimens| “The date of the Institute's triptych 
x vealed by the “River Scene’ of Salo-| windows so that each item can be ex-| Cezanne, Van Gogh, Monet, Sisley and | of his technique in regard to interiors | has not been ascertained, but it is prob- 
————— mon Ruysdael, showing the Dordrecht | amined with as much care as if it were | Delacroix are also to be found in ex-|and their treatment. It is a small but| able that it represents a work of 
waterfront. The light sea fume and | jn the open. The collections are well| cellent examples. ‘very interesting show.—L. G. S. Daddi’s late middle period.” 
the watery sunshine filtering through | fitted to meet this searching test. ra ee as eae 
the cloudy sky are handled in the pow- Two examples are typical of the good | —————EEesesesesSse cher ia a a eee aoe 7m és x o 
CA erful naturalistic manner of the older | taste and high quality of the exhibits. | 
Dutch school. By Jan van Goyen there | The first is one of a set of six Hepple- ! 
AN is a beautiful marine. | white chairs in satinwood, with the | 
Interesting works of the Italian| splat of the back beautifully carved | 
school include the delightful ‘‘Madonna | with the Prince of Wales’ feathers. It | 
and Child” by Giovanna di Paolo; “The | dates circa 1780. The second, which we | 
Freeing of Andromeda” by Pietro Li-| illustrate in this issue, shows an im- | 
beri and “Moses Striking the Water | portant and very distinguished set of a | 
from the Rocks” by Andrea Vacarro, | card-table and four chairs in mahog- 
the leading Neapolitan artist of his | ay, made for a member of the Powell 
period. family at Bylands House, Clapton and 
Also featured in the display are two acquired directly from the original | 
exceptional Spanish works. One is a| 9Wner’s descendants. 
monumental Gothic altarpiece on a |—— = 
golden ground, with figures of St. Fran-| which dates from the master’s last 
cis and St. Bernhard painted with great | period, he reveals himself at the full- 2: 
simplicity of form and color. The panel | ness of his powers. There is great spirit . 
was done in Valencia about 1420. The | in the color harmony which evokes a | 
other is “St. Francis Receiving the | mood of religious intensity, while the | 
Stigmata” by Murillo. In this work | brushwork is notable for its vigor. 
Louis XV gold Snuff Box, with 6 panels of Louis XV four colour gold Snuff Box, | 
gouache paintings under glass, after Te- with 10 panels of landscape paintings on 
DUVEEN BR THERS niers. Maker Jean Ducrollay, Paris, 1757. glass. Maker P. N. Pleyard, Paris, 1773. | 
Specimens from my collection of XVIII Century Gold and Enamelled | 
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BOSTON ACQUIRES 
A GOTHIC STATUE 


BOSTON. To its collection ol 
Gothic sculpture the Museum of Fine 
Arts has added within recent weeks a 
polychrome wooden statue of the Vir 
gin. Not a little interest attaches to 
the fact that it is both signed and 
dated. An inscription on the back of the 
figure reads: “Juan de Cordoba painted 
me A.D. 1475.” It will be noted that 
Juan de Corboda states that he painted 
the statue, but it is quite possible that 
he was the sculptor also. 


Very little is known of the artist othe: 
than his doubtful claim to fame as the 
father of the Cordovan painter, Pedro 
Fernandez. At the opening of the X Vth 
century the Cordovan school of paint- 
ing had a vitality, due not alone to 
the Spanish genius, but to a strong 
Flemish influence. This Flemish strain 
is apparent in the head of the Museum 
statue, and in the treatment of the 
rugged folds of her cloak. 

The figure, fashioned of carved wal- 
nut wood, is quite large—4 
inches in height-——-and represents the 
Virgin Mother. She once stood on a 
crescent moon, the ends of which have 
been broken off. She wears a long 
cloak which falls in stiff angular folds | 
over a loose garment gathered at the | 
throat. Her hair is long and is treated | 
in conventional ripples. The whole} 
figure was once gaily painted and/| 
gilded, but only traces of the original 
splendor remain. The robe is blue and 
red with a wide gold border, orna- 
mented with flowers and scrolls. Traces 
of a lovely blue, probably the original 
paint, can be seen in the deep folds. 
The back of the statue is flat, not an 
unusual feature, for it seems evident | 
that the Virgin originally stood in a} 
niche. The statue has recently been 
placed on exhibition in the Gothic Gal- 
lery, where it will be permanently in- 
stalled. 


MODERN MUSEUM 
SHOWS PRINTING 


An Exhibition of European Commer- 
cial Printing of Today opened at the 
Museum of Modern Art on May 23. The 
material for the exhibition has been as- 
sembled from England, France, Italy, 
Russia, Germany, Switzerland, Czecho- 
slovakia, and Sweden by the L. F. White 
Company, Inc., with the cooperation of 
the Bauer Type Foundry and the Conti- 
nental Type Foundry. Selections from 
the material to be hung in the exhibition 
were made by Professor Otto Fuhrmann 
of New York University, Mr. Gustav 
Stresow of the Bauer Type Foundry and | 
Miss Ernestine Fantl of the Museum’s 
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NEW CLOISTERS BUILD- 


ING OF THE METRO- 
POLITAN MUSEUM OF 
ART 


This perspective of the new 
building from the southeast is 


reproduced from a drawing 


by the architect, Charles 
Collens. 
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The Fogg Museum Reports on Acquisitions and Work of Current Year 


CAMBRIDGE.—In its annual report, 
just published, the Fogg Museum tells 
of important accessions by bequest, gift | 
and purchase; of its own energetic pur- | 
suits in the conservation of paintings 
and research, in exhibitions, and in field | 
work; its lectures by Laurence Binyon, | 
and other distinguished visitors. 

The Annie S. Coburn Bequest is the 
salient feature of the accessions. It com- 


Impressionist paintings and examples 


maintenance. Among the paintings spe- 
cial mention should be made of a small 
but fine Renoir, “At the Milliner’s’; a 
sketch portrait by Manet of 
Moore; “At the Races” by 
“Small Houses at Auvers” by Cézanne; 
“Augusta,” a portrait in oil by Toulouse- 
Lautrec. 

A group of gifts from Mr. Grenville S. 
Winthrop of New York included a Gallo- 


George 
Degas: 


prises a group of her carefully chosen | 


of Persian pottery, with a fund for their 


his very generous ten year gift for the 
purchase of photographs. The entire 
collection now numbers 120,000 items. 
From the Héléne and Cécile Rubel Fam- 
ily Foundation and Mr. C. Adrian Rubel 
were received sums to create an Asiatic 
Art Research Fund and Bureau. 

By purchase the Museum acquired a 
Spanish XVth century panel by Luis 
Borrassa, “St. John and St. Barbara,” 


ing the set of his prints, and recent wa- 
tercolors and drawings by 
| Sheeler and Burchfield. 


Hopper, 


The Museum’s department of conser- 
vation and technical research investi- 
and published many 
| problems connected with paintings and 
| bronzes. It continued to edit the maga- 
|zine, Technical Studies in the Fine 
| Arts. Accessory work in restoration in- 
| volved the transference and reconstruc- 
tion of a large Chinese wall painting at 


| gated 





Roman sculptured column of the VIth 
century from Toulouse, and a varied col- 
lection of thirty-one plaquettes of the 
XVht and XVIth centuries. A sum from 





department of architecture. 
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the Royal Ontario Museum of Archeol- 
| ogy in Toronto. 

Among the more unusual loan exhi- 
| bitions, which attracted attention from 


DRAWINGS 


ntiques 
of Distinction 
Furniture, Tapestries 
OLD MASTERS 
Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 


ten etchings by Canaletto, thus complet- | 


| by the 
collection of rare Byzantine coins and 
chemical | seals was placed on loan by Mr. Thomas 





Graeco-Buddhist Art; a series on 
French Drawings and Prints of the 
XVIth, XVIIth, XVIIIth, XIXth and 


XXth Centuries; English Watercolors 
of the XVIIIth and XIXth Centuries; 
Oceanic and African Sculpture, lent by 
the Museum of 


Peabody Archeology. 


These last two were arranged in con- 


nection with the work of Professor Paul 


J. Sachs’ course, “Museum Work and 


Problems.’ Much public interest and a | 


large number of visitors were attracted 
by the sculpture of British champion 
animals by Herbert C. Haseltine, lent 


Field Museum of Chicago. A 


Whittemore. A small group of ivory 


carvings, the share of joint excavations | 


in Samaria, aroused unusual 
as being fragments of the famous ivory 
palace of Ahab and Jezebel. 
Archeological work in Persia, in co- 
operation with the British Museum, 


| was completed in May, 1934, under the 
| direction of Sir Aurel Stein, Honorary 


Fellow of the Fogg Museum for Reé- 


PRINTS 


interest | 


pursued also in Jugo-Slavia, in coopera- 
tion with the University of Pennsyl- 
vania. The main object was to trace pre- 
historic ethnic movements from Asia 
into Europe, but an accessory discovery 
of a Roman road and forts built by the 
Emperor Trajan in the IInd century, 
proved of great interest. 

Public lectures and brief courses 
were given by eleven visiting speakers 
and by seven from Harvard University. 
Mr. Laurence Binyon, English scholar 
and author, lately of the British Mu- 
seum, held the Norton Professorship 
founded by C. Chauncey Stillman in 
1928. In addition to the Norton Lectures 


|} on Oriental art, he delivered two series 


} 
| 
| 





for the Museum on Blake and on Eng: 
lish watercolors.—R. G. 


COLUMBIA OFFERS 


FORTY COURSES 


Forty courses in fine arts and fine 
arts education have been announced 


| for the thirty-sixth Columbia Univer- 
| sity 


Summer Session, which begins 
July 8 and continues until August 16. 
Instruction will be given in nearly 
every phase of art, including structure, 
design, drawing, painting, the history 
of the fine arts and modern architec- 


| Mr. John Nicholas Brown completed, scholars, collectors or dealers were: |search in Asia. Investigations were | ture. 


CABLES: COLNAGHI, LONDON 
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SPRING ACADEMY 
SHOWS SHRINKAGE 


LONDON.—When has attended 
the Academy press-shows over a consid- 


one 


erable number of years, one is conscious 
of the fact that although all partake of 
an academic similarity, yet in some 
subtle fashion each possesses its own in- 

dividuality. There have been years of | 
ambitions, sometimes not too imperfect- 

ivy realized, sometimes sadly missed; 

there have been years of individual tri- 

umphs; years of profane or scandalous 

publicity; years of the provocative prob- 

jem picture or of some brilliant piece 

of portraiture. This spring one comes 
away from Burlington House, de-| 
pressed by a sense of smallness and of | 
shrinkage. It is a display of small can- 
vases and of small achievements. 
Whether the one is the direct outcome 
and effect of the other, it is difficult to 
say. Owing, no doubt, to the progres- 
sive reduction of wall space within the | 
British home, canvases have had to re- | 
duce themselves accordingly. The great | 
artist knows, of course, how to produce 
within a small area the impression of 
space. But the less great are inclined 

to find limitation of area limiting in 
other ways as well, and the array of 
small pictures not alone gives the walls 
a look of fussiness and overcrowding 
but actually brings about an impres- 
sion of insignificance and want of dis- 
tinction. 

Some days before the Academy 
opened its doors we had the squabble 
over the two pictures by the Academy 
Associate, Stanley Spencer, which were 


rejected by the hanging committee. Mr. | 


Spencer claimed the immediate return 


of the remaining three canvases which | 





had been accepted and the request was 


refused in accordance with the Acad-| 
emy by-laws. The result has been that | 
the Academy stuck to its guns, and the | 


two rejected works have been put on| 


show at 
Street. 


In fairness to the Academy it must | 


be admitted that three examples of this 
artist’s very debatable work are surely 


sufficient for any one show, even though | 


for some obscure reason the five may 
be regarded as forming one series. The 
connection between them is not obvi- 
ous. But then Mr. Spencer’s symbolism 
is invariably of a very confused and 
confusing order, although at times he 


can paint in an extremely decorative | 


and interesting manner. 
One is conscious of some bad blanks, 
left by artists who in former years could 


be counted upon for a certain degree of | 


liveliness in paint. I missed greatly any 
portraits by James Gunn, who in his 
time has been responsible for some 
striking and very sound work. I felt the 
gap left by Orpen, Ricketts and Brang- 
wyn, the last of whom is undoubtedly 
engaged on 
play in a show of this nature. Charles 
Shannon does not exhibit nowadays, 
and thereby we miss a touch, like that 
of the late Charles Sims, which at one 
time made for distinction. 

But happily, we still have Walter 
Sickert with us, or rather, Richard 
Sickert, as he now elects to be called. 
If there is a “picture of the year,” it is 
his portrait of Lord Castlerosse, a su- 


the Tooth Galleries in Bond | 


premely confident and competent piece 


of work. Its post-impressionist tech- 


nique leaves details to be filled in by the 


imagination, but, nevertheless, 


all is 


there. Anything less academic than the 
painting and the lighting of the canvas 
could not well be imagined, but insep- 
arable from it is the personality of the 
sitter, “in his habit as he lives.” In the 
next room is Sickert’s diploma work, 
which according to rule must be depos- 
ited on election as an Academician. It 
is one of those studies of architecture 
in which the artist is at his best, a pic- 


ture 


of Santa Maria della Salute, 


Venice, very mellow in key and sug- 
gesting in some subtle way just that 
emotion which is aroused at the sight of 


the church itself. 


work unsuitable for dis- | 











































“MAGDA” 


Included in the exhibition of the artist’s work now current at the Knoedler 
Galleries. 








By WALTER PACH 





BINNS EXHIBI 
AT METROPOLITAN| 


A memorial exhibition of the work 
of Charles F. the well-known 
American potter, is being held at the 
| Metropolitan Museum until June 9. 
The following passages the 
ticle by C. Louise Avery in the current 
Bulletin, interesting resumé 
of Professor Binns’ distinctive contribu- 
tions to the field: 

“Whenever opportunity offered, Pro- 


Binns, 


from ar- 


give an 


GRAND CENTRAL 





fessor Binns devoted himself to experi- 
ments in the exacting field of high- 


fired stoneware, a medium he found 
particularly congenial. As he himself 





No Academy is complete without its 
picture of one or other of the Royal 
Family. This year it is a picture of His 
Majesty, King George, by Sir Arthur 
Cope, which is hung in the place of 
honor in the third gallery. It was exe- 
cuted some seven years ago, before the 


King’s serious illness. More care has 


been given to the painting of the face 
than to the portrayal of the handsome 
robes of state, which in every royal 
portrait occupy so large a part of the 
composition. That these should have 
been treated in impressionistic fashion 
would have been quite permissible. But 
Such has not been the case and there 


is a stiffness about 
Pleasant. 


expressed it, the stoneware body is 
‘substantial and masculine as that of 
porcelain is delicate and feminine. The 
high temperature employed makes it 
possible to obtain interesting effects 
from certain rare oxides which do not 
function at the lower fire used for 
faie: and while the coloring oxides 
available are very few in number they 
can be combined in almost endless 
variety.’ That it is extremely difficult 
to obtain satisfactory results when 
firing at such temperatures only in- 
creased Professor Binns’ zeal... . 

“All of the pieces were made on the 
potter’s wheel and are notable for the 
care and precision with which they are 
finished. They reflect a high regard for 
the material, consequently there is 
never an ostentatious or trick perform. 
ance. The shapes are simple and 
vigorous, as befits stoneware, and fre- 
quently show the influence of classical 
and Chinese models. Their chief inter- 
est lies in the finished workmanship 
and in the glazes.” ... 


, 








medieval with the modern, combining 
the decorative detail of a disciple of 
Holbein with the frank outlook of to- 















HONORS FOUNDER 


One hundred leading painters and 
sculptor members of the Grand Central 
Art Galleries, Inc., gave a surprise din- 
ner on May 16 to Mr. Walter L. Clark, 
founder and president of the Grand 
Central Art Galleries, in their own Gal- 
leries located at 15 Vanderbilt Avenue. 
The committee consisting of Eugene 
Savage, chairman; Edmund Greacen, 
John C. Johansen, Ernest Peixotto and 


Adolph Weinman, have been working 
secretly for the past three weeks organ- 
izing this dinner as a tribute to Mr. 
Clark upon the twelfth anniversary of 
the founding of the Grand Central Art 
yalleries, 

The dinner was held in the large Sar- 
gent Gallery and the artists themselves 
furnished the entertainment for the 
evening. Miss Brenda Putnam, noted 
sculptor and daughter of the librarian 
of the Congressional Library in Wash- 
ington, performed at the piano. John 
F. Carlsen, well-known American paint- 
er of Woodstock, sang solos accompa- 
nied by Porter Steele, and also direct- 
ed in the choral singing. F. Luis Mora 
entertained with his many character 
sketches. Many rose to speak, offering | 
their tributes to Mr. Clark. 

Several of the trustees and former 
trustees of the Galleries were present 
and added their word of appreciation. 
These included: Mr. Wm. Farish, treas- 
urer and secretary of the Galleries and 
chairman of the Standard Oil Company 
of New Jersey; William Church Os- 
born, prominent New York lawyer ani 
philanthropist; Henry J. Fuller, well- 
known financier. Also present were Ed- 
win S. Barrie, manager and director of 
the Galleries, and Mr. Edmund Greacen, 
whose original idea it was to found e 
Galleries such as these. Mr. Greacen 
told of his early association with Mr. 
Clark and of his pride in the growth of | 

















































them which is un- 


Amongst the work that stands out in 
this rather unobtrusive collection is the 
portraiture of Gerald Brockhurst, who 


a8 a curious faculty for blending the| ing scenes by Munnings.—L. G. 8S. 


day. There is an extraordinarily strik- 
ing study in the sculpturesque by Mere- 
dith Frampton, in which every fold of 
the dress, every curve in the accessories 
is treated in such three-dimensional 
formality as to suggest the plastic side 
of art... yet instinct with life and char- 
acter, There is decorative work by 
Philip Connard, a good presentation 
portrait by Frederick Elwell, and sport- 


the Galleries. 

Among the painters and sculptors 
present were: Hobart Nichols, John C. 
Johansen, Malvina Hoffman, Ivan G. 
Olinsky, George Elmer Brown, C. Paul 
Jennewein, Carl Wuermer, Bruce 
Crane, Victore Salvatore, Mario Korbel, 
Anna Fisher, Helen Holt Hawley, Karl 
Anderson, Albert Groll, Gaetano Cecere, 
Attilio Piccirilli, Arthur W. Woelfle and 
many others. 






TO BE DISPERSED 
AT PUBLIC SALE 


Monday, May 27, at 10:30 a.m. 
ON THE PREMISES 


AT JERICHO, LONG ISLAND 


FURNISHINGS 
OF 


IVY HALL 


RESIDENCE OF THE LATE 


ELBERT H. GARY 


AND OF THE LATE 


EMMA T. GARY 













Comprising property from the estate of 
the late Elbert H. Gary sold by direction 
of The New York Trust Company, ex- 
ecutor, and from the estate of the late 


Emma T. Gary sold by direction of 





Lewis Nixon, Louis S. Levy, and Paul 


M. Hahn, executors. 


Exhibition on the Premises 
Saturday, May 25, from 10 to 5 


CATALOGUE TWENTY-FIVE CENTS 


Exhibition and Sale under Management of 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES « INC. 


30 East 57th Street, New York 





HiraM H. Parke, President 
Orto BERNET, Ist Vice-President 


ARTHUR SWANN, 2nd Vice-President 
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Denver Director 
Reports Activity 
For the Past Year 


DENVER 


the past several years, the annual re 


Following the custom ol 


port of the director of the Art Museuin 
is made available in a recent issue of 
the Denver Rocky Mountain News s 
may be acquainted 
with the The 
activities are briefly summarized from 
May 1, 1934, to March 1, 1935 
bines executive and curatorial duties, 


the general public 
work of the Museum. 
It com 
such as arranging exhibitions, supe! 
vising their installation and supervis 
ing, as well as furnishing publicity for 
museum activities. 

At the time of the last annual meet- 
ing, the director informed members of 
the museum that due to curtailment 
of funds it was necessary to keep the 
galleries in the City and County Build- 
ing open on a half-time basis only. 
Since the first of the year, however, due 
to a slightly increased appropriation, 
we have been able to reopen the gal- 
leries on a fulltime schedule with a 


consequent increase in attendance. 


However, because the galleries were 
on this somewhat irregular basis dur- 
ing the past ten months, a direct com- 
parison of attendance figures cannot be 
made. For Chappell House there were 
38,421 visitors; at the City and County 
Building, 20,161; making a grand total 
of 58,582 during the ten 


direct observation 


months. By 
I have noticed the 
character of the attendance is much 
more stable than in former years—or- 


ganizations of civic 


importance are | 


more and more anxious to make use of | 


the galleries, and I feel that the educa- 
tional quality of the Museum as an 
institution has risen during the past 
few months. 

In addition to the several changes 
and new appointments made on the 
staff at the beginning of this year, and 
already made public, Mrs. Effie Vesey 
and Dean Babcock have been appoint- 
ed research associates in Chinese art 
and in prints, respectively. We have 
continued our close co-operation with 
the fine arts department of the Denver 
Public Library, helping to popularize 


the use of art books and reproductions | 


of painting by using their visual ma- 
terial in connection with talks given 
before schools and women’s clubs. We 
have also given considerable assistance 
through the co-operation of the library 


to various study clubs in helping them 
build their art educational programs. 

Other co-operative activities with 
various organizations include the as- 
sembling, arrangement and circulation 
of various exhibitions, both of reproduc- 
tions and of original paintings, in the 
city and various towns outside of Den- 
ver. We furnish Denver University with 
exhibitions at the School of Librarian- 
ship and the Mary Reed Library. We 
have worked with Mrs. Caroline Tower, 
art chairman of the Colorado Federa- 
tion of Women’s Clubs, to circulate ex- 
hibitions in the state. 

One of the most important activities 
is the Museum’s maintenance of a 
weekly art page every Sunday in 
The Denver Rocky Mountain News, 
which is made up of three articles, 
two of which are contributed by staff 
members. The third, covering the pro- 
grams of the weekly Moment Musicale 
and the Sunday afternoon program of 
the Denver String Quartet at Chappell 
House, is written by Marian Edman 
Johnston. Although numerous articles 
are contributed during the course of 
the year by the Indian art department, 
most of them are written by the di- 
rector and his assistants. Another ac- 
tivity which has been maintained for 
the past several years, and which has 
done much to publicize the exhibitions 
and work of the Museum, is the month- 
ly radio announcement prepared and 
given the first Sunday of each month 
over station KLZ, which donates the 
time. Recently, Mr. Bartlett and myself 
have engaged in further radio activity 
with the rebroadcast over station KOA 
of the second series of the “Art in 
America” program.—Donaxp J. BEAR. 





|and color, his attitude is in many re- | 


| or reporter. But the comment of the 





PORTRAIT 


Included in the exhibition of modern Japanese prints now on view at the 
Yamanaka Galleries. 





PARIS LETTER 


By Marcel Zahar 





The remarkable collection of 
trait 
Knoop, now being exhibited at the 
Galérie Vignon, furnishes a striking il- 
lustration of the extent to which a 
portraitist of genuine creative talent | 
interprets the personalities of others | 
in the light of his own temperament, | 
giving, as it were, a family likeness to | 
all his models. When such an artist | 
places himself in front of a motif, with | 


a view to rendering it in terms of form 


por- 


spects akin to that of an interviewer | 


artist is of a peculiar kind. The subject 
(this is as true of landscapes as of 
faces) answers no questions; the in- 
terview is wordless. 


The more original an artist and the 
more copious his subconscious source 
of inspiration, the more he will tend to 
recast his data, the raw material, in 
the mold of his own personality. The 
great artist is not necessarily a good 
psychologist; in fact, the qualities of 
each seem to me in definite opposition. 
A scrupulous psychologist disregards 
his personal emotions in the interests 
of scientific truth, whereas the artist 
willingly gives rein to a “fine frenzy,” 


| 
| 
| 
| 
| 
| 
| 





busts by Mademoiselle Guitou | own. 





trusting to intuition and the fervor of 
imagination. This is, I think, a reason, 
and a justification, for the “family like- 
ness,” mentioned above, between the 
productions of our best portrait paint- 
ers. And when, as happens not infre- 
quently, the temperaments of the 
artist and his sitter are in natural 
harmony, and the former has the tech- 
nical ability to express his intuition in 
appropriate terms, there ensues a 
perfect portrait. Viewed from this 
angle, several of the works exhibited 
by Mlle. Knoop meet these require- 
ments. 

Many of the leading figures in the 
Parisian scene, poets, society ladies, 
financiers and diplomats, are here por- 
trayed; amongst them are M. Pierre de 
Margerie (the Ambassador), Léon-Paul 
Fargue (the poet), Mesdames Baratier 
de Rey, Pierre Merillon, Lally Vagli- 
ano, L. Lelong, Nicole de Rothschild, 
Baron Henri de Rothschild and Baron 
Guy de Rothschild. The common trait 
of all these portraits is their air of 
pensiveness, touched with a trace of 
melancholy. Without detriment to like- 
ness, with subtle and eclectic crafts- 
manship, the artist has portrayed her 


ART News 


By HASHIGUCHI GOYO 


models in a mood responsive to her | 


* * * 


Mile. Marianne Clouzot’s paintings, 
now on view at the Galérie Charpen- 
tier, are masterpieces of juvenile vi- 
vacity and exuberance, paeans to the 
glory of the open air. This artist cele- 
brates the joys of camping parties and 
mountaineering, and she creates a se- 
ries of pastorals in color where the 
leading roles are played by graceful 
adolescents. Mlle. Clouzot is by general 
assent, and justly, given a high place 
in the ranks of modern “pastoral” 
painters. 





* * * 


Mme. Wrede tells us at the Galérie 
Vignon of “La Gréce que j'aime.” M. 
André Maurois, who also is a lover of 
Greece and admires this painter’s vi- 
sion of it, has contributed a preface to 
the catalog. There are some admirable 
views of the Ionian islands, sun- 
scorched but grandiose, their rugged 
outlines bathed in a pale, clear light, 
dotted with whitewashed buildings. 
The atmosphere is one of Utopian 
calm. We seem transported to a corner 
of the Happy Isles, far from the stress 
and tumult of modern life. I venture to 
suspect that a sojourn in these parts 
may well be less idyllic than the im- 
pression given by these pictures. Life 
is hard in the Ionian islands, food sup- 
plies are meager, and the insects no 
less aggressive than ubiquitous. Be 
this as it may, the sincere and original 
emotion that has inspired these 
gouaches is not to be denied, and it 
may be doubted if any artist has ren- 
dered better than Mme. Wrede the 
glamor of the Isles of Greece. 

cS * * 


In a previous letter I mentioned the 
work of Kleofas Bogailei, regretting 
that the canvases of this highly orig- 
inal artist were too often relegated to 
the obscurer corners of our Salons, 
where they were snowed under by the 
plethora of mediocrities. It is gratify- 
ing to report that an exhibition of his 
works is now being held at the Billiet 
Gallery. Bogailei is original to the 
point of eccentricity. He has a rich 
vein of humor, his talent lying midway 
between that of the studio painter and 
the caricaturist. But his work is more 
than mere caricature; it has depth and 
vision. 
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JOHN LEVY 
ALLERIES 


INC. 


PAINTINGS 


ONE EAST 57th STREET 
NEW YORK 











JULIUS H. WEITZNER 


OLD and MODERN PAINTINGS 


36 EAST 57th STREET 
New York 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET NEW YORK 
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WALTER PACH 


Knoedler Galleries 

In a lifetime crowded with pioneer 
work for art—the sponsoring of “for- 
eign” and therefore reprehensible art- 


lecturing, 


ists, translating, writing— 
crowned by great | 
achievement, there has yet been time | 
for Walter Pach to be a 

painter. Of this 


sided activity it 


work already 
practicing 
his many- | 
is possible to judge | 
from the current exhibition of his work | 


phase of 


at the Knoedler Galleries, in which the 
mural recently completed for the Col- | 
the City of New York is the 
feature. Time alone can prove the rel- 


lege of 


ative values of Mr. Pach’s multiple ser- 
the moment 
the enduring fame 
would come from those many projects 


} 


ices to art; at it would | 


though 


seem as 


so enthusiastically undertaken and so 
untiringly performed. Not the least of | 
these is the stupendous work of trans- | 
lating Elie Faure’s History of Art. 

As an artist, Mr. Pach, like many 
others, is at his best in the smaller 
works, such as the watercolors. Among 
the landscapes on view, “Westport | 
Woods,” from the collection of Mr. and | 
Mrs. Arthur L. Strasser, “The Thicket,” 
“From A Window” and “Central Park” 
glow with a fine intensity, in which a 
blue-green and mauve’ predominate. 
The studies of animals, “The Fox,” 
“The Leopard,” and “The Cat,” reveal 
a great sensitiveness, allied with a 
highly sophisticated use of color and 
design. 

The mural, named after the motto | 
of the College, “Respice-Adspice-Pros- | 
pice,” is, however, more ambitious 
than it is successful. Little of life flows 
into the vast allegorical structure, 
linking the past in the form of soldiers 
leaving the old college for the Civil 
War, and other historical events, with 
the vision of the future arising to 
salute the freeing of the white man by 
education. ‘The central panel,” accord- | 
ing to the catalog, “depicts the city, 
through its college, giving its hand to 
youth with one hand and, with the| 
other, receiving from its graduates the 
harvest it has sown, in the form of 
learning, prosperity, the arts, law, 
science and architecture. The Ameri- 
can Museum of Natural History and 
the Metropolitan Museum of Art, both | 
maintained in part by the city, carry 
out into the life of New York the teach- 
ings of the college.” 

A number of portraits, some execut- | 
ed in fresco, pay tribute to the memory 
of those French artists whose fame in 
this country Mr. Pach was among the | 
first to recognize and promote.—L. E. 


PAUL GILL 


Ferargil Galleries 


The watercolors of Paul Gill at the 
Ferargil Galleries set forth some pret- 
ty forceful commentaries. In an age 
when the literature of periodicals is 
dominated, as a recent article in the 


New Yorker pointed out, by the word 
“perhaps,” this is sufficiently surpris- 
Ing to attract attention. The emphatic 
use of blue, black and gray-green in | 
“The Wharf,” silhouetted as it were 
against the white page, has an im- 
aginative quality akin to magic. No 
less definite are the vivid blues and 
reds in “Drawing Water,” while in 
The Barge” the elimination of un- 
hecessary detail is uncompromisingly 
carried through. As the critics love to 


| 
' 














}calm. A 


| Great Smokies” 





Say, “a man worth watching.”—L. E. 


EXHIBITIONS IN NEW YORK 


etl 





WATERCOLORS BY 
ETCHERS 


GEORGE WRIGHT 


Grand Central Galleries 


As if to compensate for a long and 
steady devotion to the severities of 
black and white, etchers seem to revel 
in brilliant color once they 
as one enters the room at the Grand 
Central Art Galleries where a group 
of watercolors by American artists, 
who have won their spurs in the field 
of etching, are now on exhibition, the 


effect is fairly dazzling. Martin Lewis 


| outshines his contemporaries in the in- 
| tensity of his blues and greens and in | 


such subjects as “Evening—Tokyo” 
achieves a luminosity and depth of 
tone that is impressive. This particular 
sheet is effective, too, in its delicate 
pattern of trees and that sense of ar- 
rested attention in the figures which 
serves to echo the atmospheric note of 


Levon West are lower in key but more 
dramatic in action, ranging in subject 
from chilled citizens plodding through 
a New York blizzard to the swift rhyth- 
mic swing of the dancers in “Carioca.” 
Roland Clark transfers his subtlety of 
shading in etching to his work in 
watercolor. As might be anticipated 
those subjects which have been treated 
on the copper plate furnish material 
for the artists’ excursions into the 


| watercolor realm. So we have Wayne 


Davis’s meticulous airplanes and 
Woiceske’s equally meticulous snow 
scenes, Soderberg’s marines and Og- 
ien Pleissner’s fishing scenes. Grant 
Reynard, Warren Davis, Schladach, 
John Costigan and Bruestle are also 
represented. 

A small exhibition of watercolors 
and colored etchings by George Wright 
brings to public attention some gay 
pictorial scenes of rural and coast vil- 


lages. Composed on a small scale and | 
these | 


replete with realistic detail, 
little subjects have a quiet charm 
which is frequently heightened by a 
gently humorous slant.—J. R. 


WATERCOLORS AND 
PASTELS 


Macbeth Gallery 


Selected paintings by a wide group 
of artists now on view at the Macbeth 
Gallery offer a pleasing variety of 


subject matter and treatment. One 
notices immediately Barnard Lin- 


tott’s feeling for ink wash in his “Wes- 
ton, Vermont,” and in the “Fair Wind” 
of Arthur B. Davis the poetry of misty 
blue sky and white sail. Gertrude 
Schweitzer is present in two examples, 
the “Peasant Women and Baby” being 
remarkable for the delicacy of the 
sentiment expressed in delightful 
light-colored wash. The gayety of Mau- 
rice Prendergast’s “Le Treport;” the 
feeling for phantasy and the light 
touch in the “Mountain Gossip in the 
of Harrison Cady; 


| the old-fashioned charm of Childe Has- 


sam’s “Winter—Columbus Circle” and 
the dreamy mysticism of “Bass Fish- 
ing, Florida” of Winslow Homer, are 
agreeable accents in a show compris- 
ing among others, such names as Rob- 
ert Blum, Frank W. Benson, George 
Pearse Ennis, Robert Henri, George 
Luks, J. H. Twachtman and Robert 
Brackman.—L. E. 











turn to} 
a medium which encourages it. Thus, | 


number of watercolors by | 


S 





GROUP SHOW 


Valentine Gallery 


At the Valentine Galleries there is 
a carefully selected assemblage of 
some three paintings by each of the 
| American artists now associated with 
| this center. Eilshemius and John Kane 
|are naturally to the fore with char- 
acteristic works, among which we may 
mention the former’s “Central Park 
West” and “Mt. Mercy Academy” by 
the latter. In addition to two canvases, 
“Boy” and “Bouquet” by Leon Hartl, 
| this artist is also represented by a 
| study entitled “Central Park” done for 
| one of the murals now being executed 
at Greenpoint Hospital under 
Works Division of the Emergency Re- 
| lief Bureau, directed by the College Art 
| Association. Two flower pieces of Jo- 
seph Stella, three paintings by Raphael 
Soyer, “Yellow Roses” of Adelaide de 
| Groot and John Koch’s “Evening on 
the Terrace” give some indication of 
the scope of the exhibition.—-L. E. 


$100 SHOW 


Downtown Gallery 


The annual hundred dollar exhibi- 
tion at the Downtown Gallery makes a 


no less than fifteen 
changed hands by five o’clock. Those 
on view comprised, in general, recent 


work by the group of artists common- 


that reason less good. One was not sur- 
prised to find a watercolor of Zorach, 


| customary mastery of running wash, 
nor a peculiarly intense landscape by 
Kuniyoshi in which earth, trees and 
sky seemed welded into one. Anne 
Goldthwaite’s “Getting Up,” although 


| tion in the upward stretch of the arms 
which is continued throughout 
whole of the figure. “Horses,” 
Bouche, renderes a carefully acknowl- 


the same time remarkable for the ar- 
tist’s curious sense of style. Alexander 
Brook’s ‘‘La Primadora,” in which a 
little girl stands facing the audience 





directness and an agreeable 
which definitely distinguish 
among the artist’s finer work. 
An undeniable charm characterizes 
a small painting of Cikovsky, “From 
the Capitol, St. Paul,” and Ernest 


this as 


Fiene’s “Roxbury Village.” The many | 


admirers of Pascin and Glenn Coleman 


are sure to find something in the ex- | 


hibition to appeal. “In Florida,” by the 


former, and Coleman’s original sketch | 


of Angelo’s Place attracted our atten- 


tion. As to humor, Peggy Bacon and. 
us, | 
Peggy Bacon’s fat lady disconcerted | 
by the presence of numerous nudes | 
with carefully moulded bosoms being | 
Mar- | 
guerite Zorach’s telling if hardly life- | 


Marguerite Zorach do not fail 


well-known to exhibition-goers. 


like epitomy of “Eva Gauthier & Henry 
McBride at Rossin’s Musicale,” which 


we reproduce, provides something new | 


in this field. 

In the sculpture, one notices with 
pleasure “Fragment” by Duncan Fer- 
guson, two studies of a seal by Reuben 
Nakian and Zorach’s bas relief, “Mu- 
sic.”—L. E. 








canvases had 


“The Lonely Pine,” executed with his | 


curious in color, revealed a fine relaxa- | 


the 
Dy | 


| edged tribute to de Chirico, being at | 








KNOEDLER 


14 East 57th Street 


New York 


the | 


fine showing and has already scored | 
a marked success. On the opening day | 


EXHIBITION OF 


ly associated with the Downtown Gal- 
lery, usually of a small size, but not for | 


PAINTINGS BY 


WALTER PACH 


UNTIL JUNE 2 





with eyes transfixed, has a quality of | 
depth | 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
x FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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EXHIBITION OF 


Unusual 


OBJECTS 
OF ART 


AS GIFTS FOR 
THE JUNE BRIDE 


Presents 
{ New Collection of 
ENGLISH and FRENCH 
XVIII and XIX CENTURY 





FURNITURE 


Which is now on vieu 





Opening June 8th 





at the Galleries 





THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
USE PRIVATE ENTRANCE 
9 WEST 56TH STREET 
New York 


485 MADISON AVENUE 
NEW YORK 





Mirrors ever epitomize in a fascinating manner the life and 
AT 52nd STREET ROOM 904 psychology of their epoch. Dating from circa 1710, this 


handsome Queen Anne specimen from the collection of 
Charles of London relies almost entirely upon the beauty of 
the oyster shell veneer for its effectiveness. The width and 
richness of such a frame, broken only by circular inlays, 
| heightens its decorative effectiveness. Mirrors of this type 








beautifully reflect the rich colors and forms of the furniture 
in a fine period room. 





ACKERMANN 
GALLERIES 


A design emphasizing the 
severely rectangular dic- 


tates the style of this Queen Anne bu- | B A R & B AY 


reau bookcase from the collection of 

















ISABELLA 


Lenygon & Morant. The very rich grain INC. 
ys ing of the wood is so exquisitely matched 
The original mirror glass decorates the in pattern that the piece attains richness, 
xe ‘ two gracefully paneled doors of this without the aid of inlay or carved deco INTERIOR 
Figh teen th Cen t u ry bureau bookcase of the Queen Anne ration. The mirror doors, the brass key D E( ‘OR AT I NG 
period. The double arched and beveled plates and the pigeon holes of the in- : ois 
ENGLISH top; the beautifully finished interior terior are all nicely calculated in their 
with the star inlaid in wep wid pe design to enhance the architectural WALL 
and the delicately fra rawers al character of this handsome and useful . = 
FURNITURE reveal the technique of a highly ac- piece. | DECORATIONS 


complished cabinet maker. An unusual 
feature of this handsome piece, which 
comes from the collection of Stair and 
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50 East 57th Street 
NEW YORK 
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line characterize this Queen 
‘AMERICAN ANTIQUES 


Anne silver table in lustrous 
for the 


walnut. Seen at the galleries of 
Arthur Ackermann, this piece 

DISCRIMINATING 
COLLECTOR 


has a solid gallery top with 
raised and flared corners. The 
very slender legs taper with ex- 
treme delicacy to the pad feet, 
giving the table an aristocratic 
distinction of design that is 
heightened by the absence of 
carving. With all its delicacy, 
the piece is still admirably suit- 
ed to the weight of the richly 
wrought silver of the period. 





20 East 56th Street 
New York 





44 East 57th Street 
New York 
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RICHARD 
W. LEHNE 


INC. 
Established in Baltimore in 1880 
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OF LONDON 
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€° Decorations 


TON-YING 


& COMPANY 713 Madison Ave. 


At 63rd Street, New York 
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ROCKEFELLER CENTER 
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NEW YORK 
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NEW YORK CITY 


52 EAST 57 STREET 
NEW YORK 
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NEW YORK 
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Andrew, are the slides in drawer form & FRENCH FURNITURE ™ 
which support the fall front of the 
lesk. 
136 East 571TH Street 
New York 
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This stately high-backed chair 
is one of a pair of fine Queen 

















Anne specimens which may be INC. 
seen at the galleries of French 
x & Company. The large mytho- 
logical medallions quaintly rep- 
| resenting the triumphs of the | 
gods and goddesses enhance the _ —— ilk 
E N G L | S H stately character of the piece, SPECIAL 
p E R O D while the birds and flowers on 
the seat are also of exquisite eae 
workmanship. The very simple EXHIBITION 
F U R N | T U R E cabriole legs connected by plain 
walnut molding form the per- 
The most distinguished concep- — wens tor Pape ny ae of 
tion of the modern home will olstery © tes whe ne & 
f'nd gratification in the Farmer > Pl 
collection—superb examples of QUEEN ANNE UP 
seventeenth and eighteenth cen- “tlh 
NG tury English pieces, illustrative in saath 
> of the furniture-craft of the This beautiful speci- F URNITURE 
~ master cabinet-makers who men is one of a set of 
‘B flourished in those eras. An ex- tour Queen Anne side 
— tensive variety of objects of art chairs in the collec- Stein 
to complement the furniture is tion of Frank Par- Now Current Hy 
also to be found tridge. The hooped back with its vase- | 
shaped splat is extremely graceful in i] 
form, while the large shell and pendant husks ornamenting ea we || 
ae | the front legs are carved with unusual crispness and style. 11] 
ses The slip seats which are covered in gold silk damask har- 
———— ENGLISH PERIOD FURNITURE | monize with the rich tone of the walnut veneer. Dating 
| from about 1710, these distinguished pieces have modified ENGLISH 
CHINESE ANTIQUES AND ART Spanish feet. ||| ANTIQUE FURNITURE | 
| LAMPS AND SHADES | |] 
; 11] 
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EY 





MANTELPIECES 


16 East 56th Street 
New Bork 


Exquisite petit point cov- 


ers this graceful Queen 57 East 57th Street 


Anne settee, dating from ‘ail 
about 1705. The charm- 1 |i] NEW YORK | 
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tion and realism, while Fae iat 

—————— SSE the bold flower urns and 
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in their precise and rhyth- 
i mic patterns against the 
ET soft glow of the yellow 


ground. The piece, which | KENT-COSTIK YAN 
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much of the furniture of this epoch. With its long open bookcase has the mirror doors highly favored during 
ETC. plate rails so finely adapted to the display of old silver and this era. The solidity and simplicity of the lower ‘ 
china, this piece from the collection of Isabella Barclay, body are accentuated by the form and decoration 
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PUBLIC SUPPORT 


The print department of the Balti- 
more Museum is pursuing an idea cap- 
able of wide extension. On the front 
page of the Baltimore Print Club 
Bulletin is reproduced a photograph of 
“The Visitation” by the Master E. S. 
Concluding a short summary of the 
history of the print is the remark that 
the Museum owns no example of this 
Master’s work and the suggestion that 


anyone “inspired to donate the neces- 


sary sum or part of that sum for the | 


purchase” might communicate with the 
curator, Adelyn D. Breeskin. 

The basic idea of such a plan is, of 
course, not peculiar to Baltimore, alone. 
We know, for instance, that it appeared 
of the Wadsworth 


Atheneum in Hartford in a somewhat 


in the activities 


different form. A group of drawings 


was secured from abroad on consign- 
ment and placed on exhibition with the 
suggestion that visitors to the display 


contribute to the purchase of these 


drawings for the Museum’s collection. 
The result was the addition of several 
fine examples to the holdings of the 


Museum. This practice of asking con- 
tributions from the public has long 
been in vogue in Europe. Numbers of 
sixpences and shillings were mingled 
with checks for large sums of money 
donated toward the purchase of the 
Codex Sinaiticus by the British Mu- 
seum and voluntary gifts are today 
rolling in to meet the cost of the 
Eumorfopoulos collection. Undoubted- 
ly there have been parallel instances in 
countries other than England. 
Obviously, the inevitable and most 
important effect of such a procedure is 
the closer cooperation and identifica- 
tion of interest which it achieves be- 
tween Museum and the public. The feel- 
ing of satisfaction to be won from 





|viewing something one has given or 


helped to give adds greatly to the en- 
joyment of visitors to a Museum and 


institutions’ aims and 
which it would be difficult to find a sub- 
stitute. Recognition of such service in 
the publications of the Museum lends 
| 
| deed, while the personal contact thus 
lachieved far exceeds that which derives 
from a conscientious payment of an- 
nual dues. Furthermore, the efforts of 
the general public 
|the Museum’s 


toward enriching 
collections might also 
contrast with 
previous times feels too poor to con- 


the rich man who by 
tinue to continue his accustomed gen- 
erosity. In the 
only hope of filling in gaps in a collec- 
tion is through some such assistance, 
since departmental budgets are today 
so much reduced as to 
curators entirely too 


sporadic and often ill-chosen gifts. 


many instances, too, 


leave the 


At the moment, however, the plan of 
asking the public to share in 
Museum’s acquisition of so intimate an 
art object as a fine print has a special 
significance. The pride of possession 
need not and should not be limited to 
objects of fabulously high price and 
the value to all concerned in emphasiz- 





contributes a sense of sharing in the} 
destinies for | 


further luster to the brilliance of the} 


serve to give needed encouragement to | 


dependent on| 


the | 
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“PORTRAIT OF MADAME OLIVIERS” 


This canvas is a recent addition to the private collection of Josef Stransky. 


pensive objects is easily recognizable. 
If art is ever to take the place in the 
| life of the country to which it is en- 
titled, it must make a personal appeal 
as well as to the millionaire. And it 
will do this only when it is realized 
that a great deal that is of fine quality 
comes well within the more limited 
| purse, and is consequently within the 
| reach of all those who can afford—let 
us say—a Ford. 


LOS ANGELES 


The annual exhibit of the work of the 
Art Teachers Association of Southern 
| California is being held until May 31, 


in Los Angeles. This exhibit is made 


Los Angeles Art Association. Work of 
all kinds is on exhibition including 
paintings (watercolor and oil), photo- 
graphs and craft work. Ss 

In connection with the exhibit, the 
| Art Teachers Association of Southern 


| 
| 
| 


| California is sponsoring a group of lec- 


| tures which it hopes will form the foun- | 
|dation of a better understanding be- | 


| tween the general public and this pro 
fessional group. It is hoped that out of 
this understanding and cooperation art 
in its broad and meaningful sense will 
become one of the basic essentials of 


ing the relative importance of less ex-| good citizenship. 


to the attention of the general public 


| in the Art Gallery of the Public Library | 


possible through the cooperation of the | 


By COURBET 


WHITNEY PLANS 


FOR NEXT YEAR| 


The Whitney Museum has formed its 
'tentative schedule of exhibitions for 
| the Among those 
| planned for 1935-1936 are a comprehen- 
sive David D. 


following season. 


show of paintings by 


Blythe and the Second Biennial Exhibi- | 


tion of Contemporary American Sculp- 
ture and Drawings. 

The Blythe materializes 
| from the extraordinary interest aroused 


exhibition 


| by three of his canvases shown in the 
XIX century section of the American 
|Genre exhibition recently concluded at 
the Whitney Museum. The Second Bien- 
nial Exhibition of Contemporary Amer- 


|ican Sculpture, Watercolors, Drawings 
and Prints will be shown next season 
|in two parts. The first section will in- 
| clude sculpture and work in black-and- 
| white; the second part will be de- 
voted entirely to watercolor, pastel and 
gouache. The sculpture and black-and- 
white section is scheduled for a five or 
six week period during mid-winter, In- 
vitations to the participants will be 
sent out some time early in the fall. 
|The second section will follow shortly 
after the first of the year. 


The Whitney Museum, which is now 
closed for the summer, will re-open to 
| the public on Tuesday, October 15. 
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Duveen Testifies 
On Prices Paid 
For Mellon’s Art 


k Vay 18 

“You follow me—-ha, ha?” 

“Ha, ha,’ echoed Andrew W. Mellon. 
the Federal Board of Tax Appeals, 
‘counsel, and some 40 spectators who 
scrambled for seats in Washington's 
new Internal Revenue Building court 
room. Moved to the capital from Pitts 


burgh last week, the Mellon tax appeal 
had turned into a 
The Joseph, 
veen of Millbank. 
Mellon’s counsel had called the inte 
nationally 


merry art lecture 


lecturer: first Baron Du 


publicized art dealer to es 
tablish the value of paintings. The for- 
mer Secretary of the Treasury, claim- 
ing he gave 


them to a trust to estab 


lish an art gallery, wants to deduct for 
the gift on 1931 


his disputed tax re- 


turn. 


Raphael's “Cowper Madonna?” Du- 


veen sold it to Mellon for $836,000. an 
$85,000 profit. “I thought it a very low 
But Mr. Mellon thought it 
a very high price. One day after lunch 
I gave way.” Duveen beamed at Mellon, 
The banker stopped chewing gum long 
enough to wink at Duveen. 

Jan Van Eyck’s “Annunciation?” 
“Perhaps you don’t realize,” Lord Du- 
veen looked reprovingly, “that there 
are only three small Van Eycks in 
America. And they cannot compare 
with Mr. Mellon’s Van Eyck.” Mr. Mel- 
lon, he went on, showed his shrewdness 
in getting the panel at $503,000. It is 
worth $1,000,000. “Why, even I would 
give $750,000 for it now.” 

Raphael's ““Madonna Alba,” for which 
Mellon paid $1,166,000: Only two Ra- 
phaels, said Duveen, exist in private 
collections in Europe. “These two to- 
gether have not the value of Mr. Mel- 
lon’s ‘Madonna Alba’.” 

Similarly he boomed his opinions on 
the $838,350 Botticelli “Adoration of 
the Magi,” the $544,320 Titian “Venus 
With Mirror,” and the $195,615 Peru- 
gino “Crucifixion.” 

Government Counsel Robert Jackson 
interrupted to ask if Lord Duveen’s art 
firm had not lost $2,950,000 in 1930 and 
1931. Duveen looked at him pityingly. 
“I’ve never been asked for the last 15 
years what I’ve made or what I've lost. 
I'm simply not interested.” 

Jackson asked him if art 
not fluctuate in value. 

“Really, my dear fellow’—he bent 
down paternally—‘art works don’t rise 
and fall in value like pig iron or sheet 
copper or tin mines. They have a value 
and that’s all there is to it.” 

Finally Jackson tried to prove Mel- 
| lon never really planned to estabish 


price. was 


works did 


an art gallery. Duveen shot back: 
“Oh, yes, by the obelisk near the 
| pond.” 


|} An attendant pounded for order to 
| stop spectators’ howling at this descrip- 
| tion of the Washington Monument and 
the Reflecting Pool. 

| 


INRA P 
MINNEAPOLIS 

| 
| “ . : 

The Institute has recently acquired 
| for its permanent collection a land- 
scape by Robert Havell, Jr.,” accord- 
ing to an article in the May Bulletin, 
“an English-born artist whose Ameri- 
‘an paintings are related by treatment 
and subject to the Hudson 
River School of painters. Although he 
is most famous for his engraved plates 
for Audubon’s monumental work on 
The Birds of America, Havell was by 
no means an indifferent painter. 

“The glowing, autumnal landscape 
entitled ‘View of the Hudson from Hor- 
ton’s Road Near Croton,’ now on exhi- 
bition, is an excellent example of 
Havell’s work in this country. It re 
veals him as a sensitive artist with a 
genuine appreciation of nature and an 
exact sense of color. These qualities 
had been apparent in his superb plates 
for the Audubon Birds, but without the 
freedom and spirit that Havell was at 
liberty to express in his paintings. In 
his ‘View of the Hudson from Horton’s 
Road’ the artist has captured the very 
essence of an early autumn day.” 


GALLERY NOTE 


The firm of Julius Lowy, Inc., has 
moved into new quarters at 730 Fifth 
Avenue. The former location of these 
galleries was at 25-27 West 56th Street. 
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A Quarter Century 
Of London Auctions 
Passes in Review 


LONDON 


storu of the 


This 
sale 
century, 
e Times, 


article 


room 


covering the 
during the last 
which we reprint from 
of unusual interest: 


yuarter 


is one 


“It can be said, with a fair margin of 
safety, that no period in the history of 
the auction room has been more inter 
esting than the reign of King George V. 
It is doubtful if in any previous period 
more auction records have been estab 
lished. The market itself during this 
quarter of a century has gone through 
varying changes. We have had the 
boom years of 1927-1929 and we have 
also had one of the worst times of de- 
pression the art world has ever expe- 
rienced, a period which happily is now 
fast disappearing. 

“Space will not permit of a detailed 
record of all the important happening: 
that have occurred in the sale room 
since 1910, but some of the outstanding 
events may be recalled. One of the first 
is the sale of the Alexander Young col- 
lection of pictures by masters of the 
Barbizon School and modern Dutch 
masters in 1910 at Christie’s, when a 
total of over £154,000 was realized. In 
this dispersal over a dozen works by 
Corot made £1,000 or more, and many 
paintings by Daubigny, Israels, the 
Brothers Maris, Mauve, and Troyon 
also reached four figures. Yet it was in 
another sale in the same year that 
Corot’s British record was established, 
Mr. Andrew Maxwell’s “Birdnesters,”’ 
bought in 1877 for £460, realizing 
£13,650. A Constable record was made 
in this year when his “Stoke by Ney- 


land,” sold in 1860 for 100 guineas, 
made £9,240 at the sale of Sir F. Map- 


pin’s collection of modern pictures; a 
record which remains unchallenged. 
“The following year may be looked 
upon as a Raeburn year, over thirty im 
portant portraits by Scotland’s greatest 
painter coming into the sale room, one 
alone, his full length portrait of Mrs. 
Robertson Williamson (making the 
then record price of 22,300 guineas. In 
1S77, fifty-four years after Raeburn’s 
death, his executors obtained a beggar- 
ly £6,000 for fifty of his portraits. 
This year, too, was notable for the great 
appreciation in value of works by mas- 
ters of the Italian school, notably in the 
sales of the Abdy and Butler collections, 
Botticelli’s “Life of Zenobius,” bought 
for £300, making 10,800 guineas; a 
Pieta by Carpaccio going for 12,300 
guineas, as against a cost price of £1,- 


500, and a Mantegna bought for £85 
selling for 1,150 guineas. 
“The vear 1912 was a Turner year. 


over fifty of his water-colors appearing 
in the sale of the remarkable collection 
formed by John Edward Taylor. Twen- 
ty of them alone produced over £30.000 
between them, and most of them show- 
ed a big appreciation on their previous 
auction price. One of the chief, “Rigi 
at Sunset,” bought by Mr. Taylor for 
£630, made 2,000 guineas, to be sold 
sixteen years later in the Ross sale for 
£8,295, a sum which still remains the 
auction record for a Turner 
color. 

“The year 1913 was one of the most 
eventful in the history of the sale room, 
for by the middle of the season Chris- 
tie’s turnover had exceeded £1,000,000, 
while by the end of the season over 120 


pictures had passed the £1,000 mark. | 


Three records were established: Rom- 
ney’s magnificent portrait of Anne 
Lady de la Pole making 39,400 guineas; 
Gainsborough’s “Market Cart” going 
for 19,200 guineas; and a landscape by 
Hobbema realizing 15,000 guineas. Fif- 
teen years afterwards in the Gary sale 


water- | 


| artist. 





in New York the “Market Cart” sold for | 


> 73,000. 
ing this season for £1,000 or more over 
half were by masters of the British 
school. 

“The shadow of the War was over the 
latter part of the 1914 auction season, 
but nevertheless nearly fifty pictures 


reached the four-figure mark up to the | 


end of July, when Christie’s and Sothe- 
by’s closed their doors for the year. 


One outstanding event occurred in the | 


sale of the collection of old masters 
formed by Mr. A. M. Grenfell. In 1906 
Mr. Grenfell gave 2,100 guineas for a 
brilliant portrait of a man with a red 
cap by Titian. It now fell to a bid of 
13,000 guineas from Sir Hugh Lane, 
who established a Titian record which 
has not since been exceeded. 

“In 1915 there is little to record ex- 
cept the Red Cross sale at Christie’s, 
which produced nearly £38,000. The 
following year, too, was comparatively 
uneventful but for the sale of the col- 
lection of Mr. T. J. Barratt, whose 
works by modern masters made nearly 
£30,000, the two chief items being 
Landseer’s “Monarch of the Glen,” 
bought by Sir Thomas Dewar for 5,000 


Of the 122 pictures sold dur- | & Morland 
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By DELACROIX 


A recent addition to the private collection of Josef Stransky. 


guineas, and David Cox’s “The Vale of 
Clwyd,” which sold for 4,600 guineas, 
which still remains a record for this 
There was a loss on the Land- 
seer, Mr. Barratt having paid 6,900 
guineas for it at the Cheylesmore sale 
in 1892. The second Red Cross sale 
realized over £50,000. 

“Activity was renewed in 1917, the 
Breadalbane and Beecham collections 
producing between them nearly £140,- 
000, while a third Red Cross sale made 
£71,000. In the Breadalbane sale a | 
new Raeburn record was made when | 
the portrait of the Highland chieftain | 
“The McNab” fell to the bid of 24,200 
guineas from Sir Thomas Dewar. The 
first day’s sale of Mr. Beecham’s col- 
lection of some eighty pictures by Brit- 
ish masters was a revelation, nearly all | 
of them realizing more than had been 
paid for them. Two Constables made 
over £6,000 apiece, and a Crome and 
each passed the £5,000 
mark. 

“The year 1918 was another Raeburn 
year. His portrait of Mrs. Colin Mac- 


| kenzie made 12,000 guineas and a beau- | 





tiful painting of a boy, Master Alexan- 
der Mackenzie, went for 7,800 guineas. | 
A notable incident during this year was | 
the sale of the Linnell collection of 
Blake drawings of the Divina Comme- 
dia for 7,300 guineas. This year also 
saw the fourth and last of the Red 
Cross sales, when the immense total of 
£151,000 was realized. 

“Two sales alone were sufficient to 
mark 1919 as a memorable year, the col- 
lection of Sir George Drummond, of 
Montreal, realizing over £150,000 in 
two days, and the Hamilton pictures 
making £168,000. Ineluded in the 
Hamilton pictures was Romney’s fine | 
painting of the Beckford children, | 
which in realizing 52,000 guineas estab- 
lished a new Romney record as well as 
being at that time the highest price paid 
in the auction room for any picture. The 
total for the day, too, £168,000, estab- 
lished a record for a single day’s pic- 
ture sale at Christie’s rooms. The sale 


of the Neumann collection was also a 
feature of this year’s activities, his 
twenty-four pictures making over £57,- 
000. 

“The British school was paramount 
in 1920, when the three highest priced 
pictures were by Romney, Raeburn, and 
Reynolds respectively. It is interesting 
to note that the Reynolds portrait, the 
Earl and Countess of Ely, which real- 
ized 10,800 guineas, made no more than 
620 guineas in 1891. The year 
was a comparatively quiet one, though 
mention must be made of the sale priv- 
ately through Christie’s of the Duke o7 
Westminster’s Gainsborough’s 


1921 | 


“Perhaps the most notable event in 
1924 was the purchase at Christie’s for 
the National Gallery, through the Na- 
tional Art-Collections Fund, of a por- 
trait by that rare Dutch master Carel 
Fabritius, which made 6,300 guineas. 
In July, 1925, the remaining works of 
Sargent made the remarkable total of 
£182,545. No fewer than twenty-eight 
of the pictures and ten of the water- 


| colors passed the thousand-pound mark. 


“Blue | 


Boy” and Reynold’s “The Tragic Muse” | 


for the huge sum of £200,000. 
“The following year was a direct con- 


trast, over sixty pictures reaching the | 


four-figure mark. This was due to the | 


sales of the important collections of 
the Baroness Burdett Coutts, Baroness 
Lucas of Crudwell, and the collection of 


' old masters formed by the late Mr. R. 


Brocklebank. Few frequenters of Chris- 


tie’s rooms will forget the year 1923. 
When it was announced that Sir J. B. 


Robinson, the African mining magnate, 
had decided to sell his famous collec- 
tion, amateurs and professionals looked 
forward to one of the most sensational 
sales of modern times. At the eleventh 


|} hour the owner of the pictures visited 


the rooms, and seeing the pictures 
again after a lapse of years regretted 
his decision to sell them. Christie’s 
would not agree to the cancellation of 
the sale, so the owner protected his 


property by such huge reserves as to} 
make the sale of the collection almost | 


impossible. A total of £210,000 was 
made, but most of this sum was made 
up of bought-in lots. 

“In the May of this year over £83,000 
was obtained for Lord Brownlow’s col- 
lection of 126 old masters, 
which was Van Dyck’s portrait of An- 
ton Triest; which established a Van 
Dyck record by realizing 28,000 guineas. 
Another record was made when a view 
of the Maas at Dordrecht by Aelbert 
Cuyp sold for 17,500 guineas. 


chief of | 


A few of these pictures have made a 
reappearance in the sale room since, 
and in every instance there has been a 
marked depreciation. This sale did not 
exhaust the events of the year, for the 


| sales of the collections of the Earl and 


Countess of Carnarvon and the Earl of 
Darnley produced over £160,000. 


“Two records were established dur- 
ing 1926. A portrait by Lawrence in 
realizing 74,000 guineas made the 
highest price ever paid for a picture 


| in any auction room, while another by 
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Romney made 58,000 guineas, which 
still remains the record for a work by 
that painter. In the sale of the collec- 
tion formed by the late Lord Michel- 
ham, held by Hampton’s at the family’s 
town house in Arlington Street, the 
Lawrence, “Pinkie,” a full-length por- 
trait of Miss Mary Moulton Barrett, 
which had cost its late owner about 
£60,000, fetched 74,000 guineas. This 
was only one incident in a sensational 
day when fifteen pictures between them 
made nearly half a million. At Chris- 
tie’s in July Sir William Bromley- 
Davenport’s Romney portrait of his an- 
cestress Mrs. Davenport surpassed all 
previous records for this painter’s 
work in realizing 58,000 guineas. In 
this year was sold the collection of old 
masters formed by Mr. H. L. Bischoff- 
sheim for a total of nearly £92,000, 
sold, too, at a time when there were no 
newspapers owing to the general strike. 
During the season no fewer than ninety- 
one pictures passed the £1,000 mark. 
“An even more remarkable year was 
1927, four collections producing be- 
tween them nearly half a million and 
no fewer than 176 pictures making 
£1,000 or more. The year 1928 wit- 
nessed the sale for the stupendous fig- 
ure of £416,414 of the Holford collec- 
| tion of Dutch, Flemish, and English 
| pictures, a sum never approached be- 
| fore or since at any sale room. The 
| collection was formed by Mr. Robert 
| Stayner Holfort when it was possible to 
| pick up works by Dutch and Flemish 
| masters at “bargain” prices. 

“There were two outstanding sales 
in 1929, Lord Brownlow’s collection of 
| pictures realizing over £60,000 and 
| those of Lord Yarborough totaling 
| £63,000, though it must be recorded 
| that on one afternoon in June pictures 
| from the collection of Lord d’Abernon 
| and others made an aggregate of £128,- 
| 000. The highest price picture for the 
| year was a portrait by Van Dyck in the 

Brownlow sale which made 17,000 
| guineas. 

“The change in the economic condi- 

| tions of the United States began to 
| show its effect in 1930, but nevertheless 
some ninety-two pictures reached the 

four-figure mark. From then until last 

year only one picture passed the £5,000 

mark in the auction room, this being a 
| portrait of a boy by Romney, which sold 
for 6,500 guineas in 1931. Owners of 
| fine pictures wisely held their hands, 
|and not until May last year did we 
again have a sale approaching in im- 
portance those held before the slump set 
_in. Then on May 11 was sold at Chris- 
| tie’s the collection of pictures formed 
| by the late Leopold Hirsch, together 
| with a few sold by order of the execu- 

tors of his brother the late Henry 
Hirsch. A total of £61,503 was real- 
ized. Since then signs of a rising mar- 
ket are becoming clearly more appar- 
| ent, Christie’s first important sale for 

this year held in February producing a 
total of over £20,000. 

“Below is a list of the chief pictures 
sold each year since 1910:— 


| 








Price 
guineas 
| 1910—“Birdnesters” by Corot; Max- 
SOMES «dant b4%g oh eh kina cael 13,000 
1911—"*Mrs. Robertson Williamson” 
by Raeburn; May 19 .........4¢.... 22,300 
1912—"“Mrs. Hay” by Raeburn; May 
BM 6-5 cn eet nn a6 hs: 6 a Synaie ence cauk te aan 
1913—“‘Anne Lady de la Pole” by 


peemeners Ge th PUOe .iieedccsecdce 
1914—**Man with Red Cap” by Titian; 
IIE “5.4.0 00-6 deen, 4 paral dod 
1915*—“Artist’s Portrait’ by Le 
Brun ; Sidney 
1916—“Holy Family” by 
OR RS NG 6,200 
1917—"The McNab” by Raeburn ; 
MUGRGRINORD 006i bd ii casl kebes cus 24,200 
1918—"Mrs. Colin Mackenzie” by 
Raeburn ; March 22 ............... 12,000 
1919—“Misses Beckford” by Romney ; 
RE EWE Fea 2 
1920—“Sir C. and Lady 
Romney; Sykes 


52,000 
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(Continued from page 3 chairs—E1 h XVIIth cen ter of Sir Edward Walpole” ; Portrait); Mrs. John Motley | 1192—-Sir William Beechey, “Thomas 
tury Foreigt Furnitur Ehrich-Newhouse . 220 Moorehead 3,400 Lowndes, Esq."'; J. H. Weitz 
‘ ; Factors 975 | 1148—Francis Cotes, “Maria, Daugh 1180—Rembrandt Veal “Martha MOF wcewa ver : ee 72 
of the painting collection on the fourth) 641—Pa Henri II finely carved ter of Sir Edward Walpok Washington”; G. G. Dominick 900 | 1193—Nicholas van Verendael, 
i . : . : oO walnut armchairs in XVIth Kehrich-Newhotse 225 1181 lo s Michel : Loo, “Pr . “Vase of Flowers l - Mrs. J 
day, when the well-known firm ! century Brussels tapestry 1149—Sir Augustus Wall Calleott . pence ag Mey reo ; Bie we} Kauf ‘ S. Maeder 400 
Lenygon '& Morant paid $6,700 for M. V. Horgan, agt ’ S00 ‘View of Chichester’; French man : : : : 800 | 1194—Nicholas van Verendael, 
: . ae , ‘ ; . 642 Vair Henri II finely carves & Company 180 , “s “Vase of Flowers 11 H. E 
rE Ss . gh’s “* > Di —_— ‘ ‘ LIS2 Alexandre Ros! . ‘ortralit of . . , ‘ 
Gainsborough A Vie Ww in iffolk walnut arm heira in XV Ith 1256-—~Jeies ‘Sal Ghitiom “Oeteane 118 . onan y Bois, bs alt of want Se aul eke 
Also-. notable in this session which HH, . B a pate ; House, Twickenham”; J. H pany ie 1,900 | 1195—Sir Anthony van Dyck, “King 
fened ic 550 ot ae . 25 pene Sea chon © in Clacton Wakie: ot 
bronght the highest net returns of any 645 Henri II finely carved walnut 1151 ; aig es : ieee er hae Y 1183—Jean Baptiste Oudry, “Nature nea me in Garter Robes”; 38 , 
, ; . acne , JO } ld) o e, iey . ” , Sng P © i ee iol 
single day were the $3,400 paid by Mrs aaston in a ere Coy _- < News Norwich" ag ee Yo saa Seaman, seed | abek uae ~<a i Sagdyhe ) 
on sels tapest : > tussel eves . , . . ag R ta Je. Peak ote 025 | v6 Sir d o an c k, 
John Motley Moorehead for a “port agt : 900 sell, Jr., agt aid ERT? oe ee Baptiste Oudry, “Na- “Queen Henrietta Maria”; N 
hole” portrait of George Washington by 8$05—Pair famille verte temple jars 1152—Copley Fielding, “Shepherds ture Mor te li’: Ww. Ww Sea- Acquavella . . 875 
Rembrandt Peale: the $3,200 given by with — a rs Kang ; in a Landscape”; L. J. Ma 47 man, agt a ee 1,025 | 1197—Nicolas Lancret, “La Conver- 
inah. age ‘ror Jan Steen’s “ ns toland Moore 520 rion, agt ( sir ' te ‘ sation Galante’; H. E. Rus- 
M. A. Linah, agent, fo Jan Steen's | A 866—Pair Louis XV carved walnut 1153—Copley Fielding, “Seascape Lith Fann See, mm sell, Jr agt. ; #9: 1,100 
Gentleman on Horseback,” and the two | and pavot needlepoint fau near Lowestoft” _- /. M Berl - Reedy ss 1,600 | 1198—N ! ; I = 
! ar ‘ 5 me & 4 serliz 2 50 ‘ Nicolas Lancret, “Le Prin- 
acquisitions made by Chester Dale, teuils—Louis Delanois (M. M Silbermann 375 ral pmen —) rere mpcret, 12 Prin 
“ a : , oP . aE Ve 1761); French XVIIIth cen : 1186—Maria Spilsbury, “The Dame temps"’; M. V. Horgan, agt - 1,000 
Portrait of a Lady by Drouais the tury; Wm. Gould gog | 1154 Abraham Storck, “Harbor i School”; George Ward .. 225)}1199—Adriaen van CGaesbeeck, 
Elder and Carle Van Loo’s “Le Cheva-| s¢7—Pair Louis XV carved walnut Scene”; L. JwMarion, agt WO | steel ae Mkeedee “b tibdhen Soleeinn Grin Wie 
lier Louise Eusebe de Montour” which and pavot needlepoint fau 1155—James Stark, “A View in View in Suffolk”; Lenygon & ures”; Geo. Ward ; 450 
fetched $3,200 and $2,500 respectively. omens Leute esi cm =. hay tl Park"; Julius H one Morant ae .. 6,700] 1200—Jean Baptiste Monnoyer, 
> . . 76 : French 3 t cen- eitzner “> ote - - : on o. an | “Vase of Flowers” 7e0 “ 
Readers interested in the prices and tury: Wm. Gould ' 750 ; ait: Baty 3 ke 1187A—George Barret, “Queen's Ter- Va f Flower G F. 
; ar , . ‘s ; —— ae 1156—John Russell, “Two Children race, from Richmond Hill” | Milne : 1,100 
purchasers of other paintings will find | 871—Louis XV carved walnut and Dan Cooper, Inc 125 Daniel H. Far: : oe eee 1201—Govaert Flinck, “The Wife of 
. : P , . ® sl dics — ~ i e ‘arr . ee ee eeee eee ~ rmovae 4 CR, ne e o 
a complete list appended to this story et eee gy ue MI “= 1156A—Old Crome, “Heath Near 1188—Govaert Flinck, “Saskia. th Menasseh Ben _ Israel” Ar 
. . - . . orbissier a 5 fai . Ss a ’ . nee rovae ¥d ICcK, PaskKia, t ~ ¢ , ‘ 
A very fine antique Feraghan carpet French XVIIIth century: Norwich" ; Lenygon & Morant 725 Wife of Rembrandt”: Arnold | nold Seligmann, Rey & Com- fe 
which came up o1 the final days was Wm. Gould ‘i 850} 1157—Canaletto, “Samta Maria della Seligmann, Rey & Company .. 500 | pany tee e ee eee eeee 000 
bought by M. V. Horgan, agent, for| 88?—Pair ——o I carved walnut Balute, Venice” Julius H 000 1189—-Antoine Vestier, ‘Portrait of 1202 oo Weeing, ‘+ lat in 
$3,000. The magnificent furniture of the agg a -taegtbe nr Pooh Agate “ng = <a aaa a ay: ea er aa... ..... ae 
712 : : . © Cea »s “eli 21e Pc; neti: scene ( c Ciath dent 350 < . . 0 
Whitelaw Reid collection, also fetched point; Mrs. Thiele soo | 1 it Muehistein .. oe a 600] 1190 sucha tone I “Le Chevalier " | 1203—Joost Sustermans, “Duke of 14 
some excellent prices, the highest figure | ‘8S—-Pair James II carved walnut 1159—George Morland, “The Water Louis Eusebe de Montour’: Savoy"; H. E. Russell, Jr., 
being the $2,600 paid by H. E. Russell gay load oe Te ae Mill”: Dr. M. Berliant 900 Chester Dale eect oe agt. .. 675 
Agt., for a superb Chippendale needle- point: Foreign Furniture 1160—Richard Wilson, “The Temple 1191—Hubert Drouais the Elder, 144 
point settee. The historical William Factors pele eked a Se 900 | of Vesta, Tivoli; Rome in the “Portrait of a Lady”; Ches- : 
Penn set of four Charles II carved wal-| °°” nnd gomnee a sneves ace Distance” ; Knoedler & Com- a> Ree a ree 2 (Continued on page 15) 14! 
. arine i Ss a 4 ‘en- vi eececeeeeesoanssesece ° oto 
nut side chairs, were secured by J. H. ery ‘sills sivenriched needie- 1161 7 il liam Hogarth, “King 
Howard for $1,600, while another high point; Mrs. C. H. Pforz- |" ""” George II and Family in Ken- 
figure was the $1,400 paid by M. di} 207 ee soe thas xh es pes 800 sington Gardens”; V. L. Bon- 
. ‘ ° a P - — aly | ne | se 0 lree rerkence AUDUS- he Bai ie Capes 200 
Zoppola & Co., fora James I carved oak | son tapestry and carved . MAM «+e ese eee { 
refectory table. Also of note among the beechwood fauteuils—French seein neg oF aia wi Re’ i S LE I Y Ltd 
prices paid for English Chippendale up- ear l yy XV ILIth century ; ee "R pe hw Fy — aa b] ° 
: > ; 12 ; ras aura araing o6 ere 900 : ° . . = - - . 
holstere d mn needlepoint wee $1,000 913—-Important Chippendale ma- |} 1163—Samuel Scott, “Strawberry Established 1876 
given by S. A. Frank for a pair of side | hogany and needlepoint settee Hill, Twickenham”; R. 8. 
chairs and $1,500 paid by Taylor & | —English XVIIIth century ; Brewster ........seeeseeeee 400 > C ~ 
Klock for a settee. On the first day sev- 919 Nf hage 3 « BS weimed Aras ss 290 1 1164—Aert van der Neer, “Dutch FINE ET HINGS 
; ; . , Ji9—Pair fine Chippendale carve Farm at Twilight’; J. H. 
eral tine pieces brought between $900 mahogany. and needlepoint a . 
- “ie os 4 : Co rR eer Ya ; 475 ’ 
and $975. side chairs—English XVIIIth sek ch cee oak Sembee by 
French & Company, who were very century; 8S. A. Frank....... ,000 “eranklin” : S. H. McVitty. 47 - - 
a : : p ae il eahiae 920—Pair fine Chippendale carved ranklin’ ; 5. Ht. MevVitty - ~ 
y yng bidders in ao or apse mahogany and  needlenoint 1166—John Opie, “Charles James OLD and MODERN ARTIST S 
ful in winning, in addition to the superb side chairs—English XVIIIth Fox"; H. E. Russell, Jr., agt 225 
Maximilian tapestries, the finest of the century; W. M. Greve. 800 | 1167—Sir William Beechey, “Mr. and ‘ r ~N 
stained patie the Whitelaw Reid col- tat a ‘Cr b tos ae — Mrs. Custance (of Norwich) PAINTINGS W ATERCOI JOURS 
- ~ ee : . } set of four Charles carved P Their Daughter” : Wilden- 
lection. For $1,400 they secured three | walnut side chairs—Enelish _—* igo wou 
ae le , Sr a y yp = i Yo seeeee Dene lie : ; : ; 
euqmisito Blissbethan stained and | XViith century; J. H. How- | 116s—Robert Levrac _Tournieres, 148 NEW BOND STREET LONDON, W.1 
painted armorial medallions and at this | 92%—tmesh. Chlesendnle caseca ‘La Famille de Jubach”; V. L. 
. in . : Joo. > é > ‘ > > . Sor ~ 
same figure the three Gothic lancet mahogany and needlepoint eee teens 625 Cables: “Pinart. London. 
shaped panels and a roundel from Salis | settee—English XVIIIth cen- 1169—John (Old) Crome, “The Old | 
bury Cathedral fell to their bid. Two | tury; H. E. Russell. agt..... 2,600 Cottage”; J. H. Weitzner.... 300 
Oe a alt Sn ._,| %90—Magnificent Gobelins _ silk- 1170—John Constable, “Cattle Wa- 
other Elizabeth medallions were also woven tapestry “The Hunts Tica ie a een 
acquired by them for $1,000. of Maximilian (Senvtember): Stream”; L. J. Marion, agt. .. 2,000 
Among the Oriental objects, the high- | fot ae ee ee 1171—Anthonisz Palamedes, “A 
est price was obtained for the ten-fold | Co fe _—s % 11.000 Spanish Entertainment” ; 
lacquer coromandel screen of the Kang | 951—Magnificent ‘Gobelins ‘silk. Knoedler & Company ....... 700 GO] DS( ‘HMID | ( Al | ERIES 
Hsi period which at $1,850 was another | woven tapestry “The Hunts 1172—Willem ee, are ne 15 
~ ‘ ro echages | f Maximilian (April): La parture of Charles rom Hol- 
of French & Company’s purchases. Al- | = pr ai ‘ , co yest : 
. : Chasse au Faucon’’ — Late land at the Restoration, May 
though the sale was so varied and so | XVIIth century—(companion Sth, 1660"; W. W. Seaman, : [INC.] 
extensive that further mention of in- | to the preceding); French & ME 55 Gacas ethied cae teas 850 ; 
dividual prices must be confined to the | CO. were eee eee eee eee ees 11,000 | 1173—Thomas de Keyser, ““A Hunts- 
aie a ai iceg | [090-—Sculptured stone and wrought man and an Equestrian Fig- ‘ f 
comprehensive list of major prices |'0""ron"ismmie af iove iain || gata Laeger woes ef ART 
y rs, 8S als ‘ enaissance style; H. Smith 1,300 EU bk winnie ee ods 9: pie 1,300 , re 
note that there was much competitive | COMPLETE PAINTING PRICES 7 an Steen, “A Gentlem: PAINTINGS BY OLD MAS TERS 
3 sETE PAT? } -RICES 1174—Jan Steen, “A Gentleman on 4 , 
bidding for the silver and Sheffield plate | 1186—3Frans van Mieris ti Ela Horseback”; M. A. Linah, | | 4 
sold on the first day. ~ ohetete van ) ieris the alder, ror e res ee Te ee ee 3,200 Mc 
’ Mistress and Maid”; M. V. ar “ ryt 
At the conclusion of the painting ses- ‘ran, ag e 1175—Jakob Ochtervelt, “A Prince e] 
© eli. : hese 5 EE IRD 8 +65 Reino + A09 « 500 of Orange-Nassau and His FRANKFURT BERLIN * 
sions it was announced by the Ameri- | 1127—touis Marin Bonne wr ~ Aa ry Sse es RR ne ge - , f 
ae, ees See Family”; Julius H. Weitzner. 1,550 Kaiserstrasse 15 Victoriastrasse 3-4 his 
can-Anderson Galleries that more than Milk Woman"; Kennedy & 1176—Sir William Beechey, “King 
$5,000 had been realized for charity _— re sind Se Ste AT AE KE See ED 0:> * 0 George III”; H. Muehlstein.. 700 a8 
from the admission charged during the . “3s Weak a ae ete 199 | 1177—Sir Joshua Reynolds and the 
exhibition of the collection. The cata-| jj,99 jonny Raph cas Rests. | “Sees | cap son tog SS -s 7 Ed- cas 
= sista , " cJ——u ( _ tte ael Sm ’ eran- ward, Duke of York, K. G., 
os . a am, Ware Wes soon sole cis, 5th Duke of Bedford” ; with His Equerry and Pp l E R K E M AT l Ss % E mF 
out, was held at a premium before the Herbert Kaufman .......... 70 Groom”; H. E. Russell, Jr., thi 
conclusion of the sale and many art | 1130—Alexandre Roslin, “Lady Car- oo ESS ers ere ee 
zollectors and dealers were endeavoring — ston Rig bom tg Pt 1178—J. M. W. Turner, “A Scene in SELECTED MODERN PAINTINGS & SCULPTURES Ma 
j i szady Holland”; Arnold Selig- the Appenines’; E. & A. Sil- 
to obtain extra copies. : ——— ee er 475 herman ; FULLER BUILDING we 
Among the many prominent persons | ;;31—Jan Both. “Italian I andscape: 1179—R imi id it ; ‘ at eM de A Naedes 
. . 3 Je . alle at SC : §—Re "anc -eE e, “George 
who attended the sessions of the dis- Summer Morning’; Mrs. J. “Washington” (The Porthcle 51 EAST 57TH STREET NEW YORK oo 
persal were: Mrs. H. A. Benedict, Mrs. 4? eT eer re ere 400 
Paul Block, William T. Dewart, Mr. and | 1132—Copley_ Fielding, ‘Shepherds TI Bid Saal ne IN — eee 
‘ . in the Lake District”; Mrs. B. — ae ce eer ere ee ——— aS LLL _LLLLLLLLSE==SH_SSSSSS= - —= =) 
Mrs. Chester Dale,,Mrs. J. L.. Freed, Mr. B. Doarnbere eee tin ae 
‘ . © SIOSIMDSCT HR «cc ccesesscece «fod | 
poh os ee ay Pacis C. C. Gris- 1133—Patrick Nasmyth, “Children | 
ps , Mrs. K. Howell, Warden and Mrs. in a Landscape’; M. V. Hor- || IR T | Me 
duis E. Lawes, Mrs. H. C. Leighton, ES oa ah oy ae stedh's <5 0:0 400 | | “4 l ! 
Mrs. E. A. Noble, W. A. Rockefeller, | 1134—Robert Burford, “Old London | i] 
Mrs. P. B. Rouss, Mr. and Mrs. George Bridge’; Ehrich-Newhouse .. 260 Al “ A T 1] 
Ruppert, Mrs. L. Strauss, Mrs. Percy SR ee ce te | id Black- | HE ROY 4 P 3 OF GREA BRIT IN. 1) 
A oan . riars ridge”’ ; : sé l 
Strauss and Mrs. Giles Whiting. ee ee ot i] Ma 
ih thet of cintihninal wricen $ a a Busnes sensesees tte eees =. | 4 nr ea a ? ie ! : 
areal hela pal p s in the dis 1136-—Resshenndt Peale, Gen. Win- In honour of HIS MAJ ESTY’S SILVER Jl BILEE 1 
: sie = ri _ : Son = ee 800 ; 
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oa zad 4 Brussels tapestry; ferty 99- | 
M. V. Horgan, agt.......... $ 800 Pa Seen Ree ds 0026 8 68 225 = ° eae es en ae ie : . a a ca “en : %. she, 
300—Pair Charles II spiral-turned 1138—George Morland, “Interior of is a special number devoted to a description of Works of Art in the Royal Collections at Buckingham Palace, Windsor Castle, d 
walnut armchairs in XVIth a Stable: The Feed of Corn” ; Hampton Court Palace and Holyroodhouse by gracious permission of His Majesty King George V. - 
: century Brussels tapestry ; gee I Pee 300 | | 
ny eS Sera ae 650} 1139—George Vincent, “On the | \ ITENTS: i] 
{ Sah teed Ch iP pe ns ale Yare”; Leroy Ireland ...... 400 CONTENTS: i 
needlepoint and m z , Faia x yb inti i j | 
; aetine, English, XVItIth cen. 1140- ee cereans the, Ela er lhe Paintings by 'Tancred Borenius | 
ae aaa ain alian Comedy—I”; 4 " > - 1] 
$15 aaeaey Pe canted eainut and “r3 ee OR er 225 The Drawings by A. E, Popham | 
a Brussels Renaissance tapes- Mtl eerenens the 514 0 +, Che Furniture by Lord Gerald Wellesley IH 
i yt ets a. é omedy— . TB ah 7 ae ; 3 ‘ 
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j Gee ae ees « 775 | 1142—William Marlow, “Blackfriars The Porcelain by William King 1] 
i 629—Pair Louis XV carved walnut Bridge, London; J. S. Maeder 225 , Hy} 
be and crimson cut velvet - 1143—Willisz Mar 7, “View : } i x i 1] 
4 Sallie. Amteten a a 143 —— co ge lh Adelphi": i Fully illustrated with numerous plates in colour and black-and-white. 
é (M. M. 12763): Fre ne h Ehrich-Newhouse .......... 200 a ‘ . ‘ " ‘ 
Lage century; M. Linah, goo | 1444—Gaspar Butler, “Admiral \| rhis enlarged issue is arousing great interest and is attracting a considerable number of subscribers. Immediate application |} 
637—Pair Adam finely inlaid hare- oo a fr ae Na for copies is therefore advised. Now ready in a special cover at the usual price of One Dollar ($1) post free. i 
wood consoles— English Company ay Te Rese pee 275 7 : | | 
XVIIIth century ; J.H. Ahern 950! 1145—rTilly Kettle, “The Senior Chil- NEW YORK i BREN rANO S BOOK STORES, Inc., 586 Fifth Avenue 
ena 5 My marqueterie bureau dren’; M. V. Horgan, agt. ... 650 ‘ ' E. WEYHE, 794 Lexington Avenue 
pdr ode A ng, Rake 559 | 1146—Francis Cotes, “Charlotte, sniaes inka areas -sietings a te | 
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iCornelis Shut and Daniel 
250 Seghers, “Holy Family with 8 
John Within a Garland of 
Flowers"; G. Van Diest 200 
750 Louis Toque, “Madame _ de = 
Graffigny’; M V. Horgan, 
agt : .. 1,300 a’ ; 
875 ( French School, XVIIIth Cen- INCORPORATED 
tury, “La Lettre”; Dr. J. G | 
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Ic. Russell, Jr., agt 625 
1,000 
Hugh Douglas Hamilton, 
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. Hugh Douglas Hamilton, 
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1.100 & Company 10) 
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Ciathering” Two Paintings; VI 
Mrs. L. B. Meyer 120 7 - JRARY ARTISTS 
S50 * * . 
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1461—Antique Fereghan palace car- Included in the seventh annual $100 exhibition which is now on view at the 578 MADISON AVENUE 
pet; M. V. Horgan, agt..... 3,000 | Downtown Gallery. 
1473—Three fine Elizabethan stained = = : S$ = = AT 57th STREET 
and painted glass oval ar- } : Pp . A d d 
morial medallions English | P , 
morial | medallions — Er iaoo| NV. ¥. U. Announces rizes Awarde NEW YORK 
1474—Two fine Elizabethan stained . 
and. painted giass oval ar- Fine Arts Courses In Student Show | 
morial medallions English 
4 yf “rence & ‘o ’ v yy | / ; 
itr a oe For Coming Season At Cooper Union 
Lboee Carve coro ande ace e | 
ten-fold screen K’ang-hsi; Me 2 — 
French & Co. ........ - 1,850 ; ; | The seventy-sixth annual exhibition | 
1nah ‘ticgue Fereg) erati A program of courses which will be; . . 
| Antiqu Fereghan Herati y . + Gn ] — 
carpet of important. size; “a ane 4008.08 hu ay+,| Of the Cooper Union Art Schools was | 
“pga ,-, | Offered during 1935-36 by the Depart- | i i 
Starbuck & BHunt.....:..-. 4,850 ment of Fine Arts of the Graduate | recently on view on the premises. A| JAC. FRIEDENBERG H | D “ O N CHAS. FRIEDENBERG 
1542 e “eregh: eri i e ; > 8 ” re . > : | j : 2 
wo carpet : sire G. G. Ames... 1,800 | School of New York University at the number of prizes and medals were) Precttout Vice-President 
1543—Four pairs fine celadon sati : De . nig ego awar fo i owing of students’ | 
1543—Four pairs fine celadon satin Metropolitan Museum of Art, the Pier- | arded for this showing ts’ FORWARDING & SHIPPING Co. INC 
lampas window hangings with “ aay work which comprised more than one| ’ . 
yerntags Louis XV_ style; - pont Morgan Library, the Frick Art ' ies ti NEW YORK 
ie SE .6bs eae ee hee as 400 a . . USE é ‘ts re Ss ing man 
1551—Import my arly Renaissanc Reference Library, and the Graduate n usand art objects t a om * y 
»” ort ei a enaissé ce - . e nwa ti s s s » | 
weer. = paseen glass and Washington Square Centers of the ere hes of greenest: Aig oe be “ ( l IS | OM HOIl ISE BROKERS 
mane “lemish circ: 1530; em > are i ; i stratio ’ é io e- 
RG. esate gents sees pied 1.000 | University, has been announced by we aitecture, | ustratic ° ae _ : 
1584—Sharistan carpet of Spanish Professor Walter W. S. Cook, chair-| Sign, modeling, lettering, pictorial AND 
Renaissance design; L. man. The faculty will include several| compositions, and commercial design. 
Marion, At. ..++--eeeereeee 1,450 | foreign scholars. Among the special exhibits were those Office: FORWARDING AGENTS Dideiteninit 
The courses for the first term, be-|in decorative design, which include 17 STATE ST enn ine’ 
N ITC ginning September 24, will be: needlepoint, hooked rugs, and hand-| ; ast 38th St. 
MONTCLAIR ginning ‘ 7 . | 
° | Methods of Research in the Fine Arts,| printed fabrics designed and executed | EXPERTS IN CLEARANCE 
: ‘ ce | Walter W. S. Cook; Criticism of the Fine] by the students, and an architectural | 
A collection of thirty-six paintings] Arts, A. Philip McMahon; Classical Greek | qjoniay id ae aes xd f THRU U. S. CUSTOMS OF 
. : Sculpture, Karl Leo Heinrich Lehmann- |} display of small pasteboard mo els ° PAINTINGS d W 
by George Inness was shown at the| partieben: Evolution of Mediaeval Style, | residences, a ig tore an ORKS OF ART 
Montclair Art Museum on May 1, in| Charles R. Morey; Mediaeval Architec- Medals in the Day Art School were 
. ' » ; ,| ture, Dimitris T. Tselos; Problems in the | gwar y a jury ine ing ini Cable Sdéroes: Telephones: 
celebration of the 110th anniversary of | Romanesque Art of France and Spain, Je arded by S sae? ns See JACKBERG OLD BOwling a 9.4151 to 4154 
his birth. Private collectors. both here | Mace! Aubert and Walter W. 8. Cook; Marsh, painter of the American school | 
is birth. Private collectors, both here Early Mediaeval Spanish Art, Helmut and teacher at the Art Students MASTERS 
and in New York, generously loaned | Schlunk; Great Masters of the Italian | League; Oronzio Maldarelli, instructor 


YORK 


Castle, 


Jlication 





their greatly prized canvases for the oc- 


Renaissance, 
of Baroque 


Richard 


Offner; Principles 
Art, Erwin Panofsky; Ru- 


in sculpture at Columbia University 


| 


casion, and New York ar lealers c | bens and the Early Baroque, Walter Fried- and Sarah Lawrence College; and Mrs. IN THE FINE ART OF 

asion, and New ork art dealers co- cnemeee ~~ Art sone . be Se- Cornelius J. Sullivan, member of the | PACKING AND SHIPPING OF ART OBJECTS, 
rate rj >» se j aking | nounced) ; istory 0o *rints, A. Philip] , risory C j 7 , > Uni | 

opel ted with the Museum in makin: obiahen: Palntion tn the Orieet. Rete Advisory Council of the Cooper Union| PAINTINGS, FURNITURE, AND HOUSEHOLD 

this exhibition an outstanding event.|M. Riefstahl; Maya Art, Herbert J. Spin-| Art School. 


Many well-known paintings by Inness 
were on exhibition. 





NEW YORK AUCTION 


Ameriecan-Anderson Galleries 


30 East 57th Street 


| Grancsay ; 


den ; Historic Styles and the Museum (Eng- 
lish Period), Rudolf M. Riefstahl; Criti- 
cism (Seminar), A. Philip McMahon; Lab- 
oratory Course in Connoisseurship (Semi- 
nar), Richard Offner; Problems in Greek 
Art and Archaeology (Seminar), Karl Leo 
Heinrich Lehmann-Hartleben ; Gothic 
Painting in Spain (Seminar), Walter W. 
S. Cook ; Portraiture in the Italian Renais- 


Preparation of A.M. and Ph.D. 
(Seminar). 
The courses for the second term, be- 


ginning February 5, are: 


Theses 


French Painting from the XVIth_ to 
XVIIIth Century, Walter Friedlaender ; 
Dutch Painting in the XVIIth Century, 
Julius Held; Tendencies in Modern Paint- 
ing, James Johnson Sweeney; Modern 
Architecture and Industrial Art, Dimitris 
T. Tselos; History of Prints, A. Philip Mc- 


stahl; Criticism (Seminar), A. 
Mahon; Problems in 
(Seminar), Karl Leo 
Hartleben; Gothic 


Philip Mc- 
Art and Archaeology 
Heinrich Lehmann 
Painting in Spain 





EFFECTS TO AND FROM ALL PARTS OF THE 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


* sance (Seminar), Richard Offner; Ad-| Mahon; The Art of Persia, Rudolf M. Rief- LONDON . 
{|| CALENDAR vanced Colloquium in Baroque Painting | Stahl; Metal Work in Art, Stephen V. Hudson Forwarding & Shipping Co., Inc. 
Hy (Seminar), Walter Friedlaender; Arms]|Grancsay; Historic Styles and the Mu- Messrs. Gander & White 
| PELPLPLOP PLO DOLD DOLD O DOD ODDO DDOD) || Armor (Seminar), Stephen V.|seum (Italian Period), Rudolf M. Rief- 


21/24 Cockspur Street, S.W. 1 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 


FOLLOWING CITIES: 


. : : pee ger > PARIS BARCELONA ROME MILAN GENEVA 
(Seminar), Karl Leo Heinrich Lehmann- 

May 27—The furnishings of “Ivy Hall,” Methods of Research in the Fine Arts,| in Mediaeval Spanish Art (Seminar), Wal- oy Te FLORENCE BRUSSELS i 
Jericho, Long Island, reesidence of the | Walter W. S. Cook; Criticism of the Fine | ter W. S. Cook; Michelangelo (Seminar), izNN 4 ay VENICE CANNES ZURIC ane 
late Judge Elbert T. Gary and the late | Arts, A. Philip McMahon; Greek and| Erwin Panofsky; Advanced Colloquium in VIE A GLASGO NAPLES NICE AMSTERD 
Mrs. Gary. On exhibition, May 25 only. | Roman Painting, Karl Leo Heinrich Leh- 


May 28 
from 


York, sold by order of Walter Needham. 
Now on exhibition, 





Needham’s Antiques, Inc., 


Fine English furniture, property 


New 





mann-Hartleben; Problems in the Ro- 
manesque Art of France and Spain, Henri 
Focillon and Walter W. S. Cook; French 
and English Illuminated Manuscripts: of 
the Romanesque Period, Meyer Schapiro; 


Baroque Painting (Seminar), Walter Fried- 
laender; Arms and Armor (Seminar), Ste- 
phen V. Grancsay; Prints (Seminar), A. 
Philip McMahon; Seminar in Decorative 
Art, Rudolf M. Riefstahl; Preparation of 
A.M. and Ph.D. Theses (Seminar). 
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“RESPICE, ADSPICE, PROSPICE” 


This mural, which is a gift to the College of the City of New York from 


1 


The Annual Meeting 
Of the College Art 
Covers Wide Field | 


WASHINGTON.—The 24th Annual 
Meeting of the College Art Association 
which was held this week in Washing- 
ton, D. C., attracted an attendance of | 
museum directors, educators and schol-| 
ars from all over the country. During | 
the four days devoted to the sessions of | 
the Convention leading authorities in| 
every field of art gave papers on topics | 
ranging from various aspects of mod-| 
ern art problems to specialized research 


in the fields of antiquity and archaeol- | 
ogy. We regret that space is lacking for | 
digests of any of these papers, but we 
print below the complete program of 
the convention which will be of news 
interest to many of our readers: 
WEDNESDAY, MAY 22 MORNING | 
Chairman, Walter W. S. Cook, Chairman 

of the Graduate Committee Fine 

Arts, New York University | 
SCHEDULE OF SPEAKERS: | 
1. Flemish and Anglo-Saxon Illumination | 
in the XIth Century 
Adolph Cotton, Princeton University 
The Liturgical Foundation of Art 
Harry Lorin Binsse, Liturgical 
Society 
3. The Conception of Space in the Paint- 

ing of Tun Huang 

Martha Davidson, New York University 
4. Three Late Gothic Ivories in the Met- 

ropolitan Museum 

Charles Seymour, Jr., Yale University 
5. Historians and Art 

Agnes Addison, University of Pennsyl- 

vania 


6. Some Notes on the Problem of Attribu- 
tion of the Urbino Allegories and Por- 
traits of Famous Authors 
Richard C. Morrison, Harvard Univer- 
sity 

7. The Enigma of the Constantine Mono- 
machus Crown 
Alexander Sushko, University of Chi- 
cago 


WEDNESDAY, MAY 22 AFTERNOON 


Problems of Art Historical Interest 
Chairman, Blake-More Godwin, Director, 

Toledo Museum of Art 
SCHEDULE OF SPEAKERS: 
1. Valencian Painting in the XVth 
tury 
Lester D. Longman, McMaster Univer- 
sity, Toronto 
A Problem in Late XIIIth 
Spanish Sculpture 
Frederick B. Deknatel, 
versity 
3. The Styles and Supposed Origins of the 

Sculpture of the Ivory Coast 

Robert J. Goldwater, New York Uni- 

versity 
4. A Journal of Thomas Sully 

James W. Fosburgh, Yale University 
5. The Little-known Medieval Frescoes 

Raymond Stites, Antioch College 
6. The Salamantine Lanterns, 

Origin and Development 

Carl K. Hersey, University of Roches- 


on 


bo 


Arts 





Cen- 


bo 


Century 


Harvard Uni- 


Their 


ter 

Julius S. Held, New York University 
. The Drawings of Jordaens 
Omayyad Ornament of the Puerta de 
San Esteban of the Mezquita of Cor- 
doba 
Helmut von Erffa, Harvard University 


THURSDAY, MAY 23 MORNING 


Problems of Architectural Interest 
Chairman, Fiske Kimball, Director, Penn- 
sylvania Museum of Art 
PARTIAL SCHEDULE OF SPEAKERS: 
1. Title to be announced 
Helmut Schlunk, Princeton University 
2. The Latins at Hagea Sophia 
Emerson H. Swift, Columbia University 
3. The Formation of Richardson's Style 
Before Trinity Church 
Henry Russell Hitchcock, 
University 
4. Pointed Arches in the Desiderian Ba- 
silica at Monte Cassino, 1066-1071 
Henry M. Willard, Vice President, Bu- 
reau of University Travel 


ona 


Wesleyan 


5. The Treasury of the Athenians at 
Delvhi 
William Bell Dinsmoor, Columbia Uni- 
versity 


THURSDAY, MAY 23 AFTERNOON 
Technical Research in the Fine Arts 


Joint Session with the 
tion of Museums 


American Associa- 

Chairman, George L. 
Ross Study Series 
Technical Research, 
Harvard University 

SCHEDULE OF SPEAKERS: 

1. Experiments with New Pigments 

Media for Artists’ Use 

Herbert E. Ives, International Printing 

Ink Corporation 

Standardization of Artists’ Materials 

Rutherford J. Gettens, Fogg Art Mu- 

seum, Harvard University 

A Problem in the 

tion 

William Suhr, Detroit Institute of Arts 

4. Some Optical Methods of Examination 
poarene D. Ellsworth, Walters Art Gal- 
ery 

5. Observations on the 
Painter 
Arthur Pope, The 
tion of New York 

THURSDAY, MAY 23 EVENING 

What Shall Be the Role of the Government 
in Art? 

Chairman, Edward Bruce, Consulting Ex- 
pert, Section of Painting and Sculpture, 
Washington 


Stout, Keeper of the 
and in Charge of 
Fogg Art Museum, 


and 


° 
> 


Training of the 


Carnegie Corpora- 


Welcoming Address by C. Powell Minne- 
gerode, Director, Corcoran Gallery of 
Art 


Presentation of topic by Edward 
Jewell, Art Editor, New York Times 

SCHEDULE OF SPEAKERS: 

For the Artist 


| Name to be announced 


For Public Education 

Francis H. Taylor, Worcester Museum 
For the Museum 

Philip Youtz, Brooklyn Museum 

For the Community 


Alon Bement, National Alliance of Art and | °° 


Industry 
PANEL DISCUSSION: 


Practice of Restora- | 


| SCHEDULE 
a 


Alden 


Members of the Panel: Edward B. Rowan, | 


Arthur Goldschmidt, Florence 
Royal B. Farnum, Anna W. 
Beaumont Newhall and others 
FRIDAY, MAY 24 MORNING 
Art and Education 
Chairman, A. Philip McMahon, Chairman, 


Cane, 


Fine Arts Department, New York Uni- | 


versity 


Olmsted, | 


| 
| 
| 
| 
| 
| 
\ 
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By WALTER PACH 


the Class of 1903, appears in the exhibition of the artist's work which is now on view at the Knoedler Galleries. 


PARTIAL SCHEDULE OF SPEAKERS 

1. Training Girls for Art Vocations 
Eleanor Shepherd Thompson, Normal 
School, Toronto 

2. Art Experience for the College Student 
Marion D. Pease, Skidmore College 
Art Education in the XVIth Century 
in the Netherlands 
Constant van de Wall, New York Uni- 
versity 

4. Some Aspects of Museum Education 
Roberta M. Fansler, Metropolitan Mu 
seum of Art 

+. The Problem of Scientific Method in 
Art Analysis 
Lincoln Rothschild, Columbia Univer- 
sity 

6. Art at Top Speed 
Huger Elliott, Metropolitan Museum of 
Art 

7. Communication of Ideas in Education 
and the Arts 
David M. Robertson, President, Goucher 
College 

FRIDAY, MAY 24 AFTERNOON 

Archaelogical Research in the Fine Arts 

Chairman, Charles R. Morey, Chairman, | 


6. 


Department of 
sity 


Art, Princeton Univer- 
OF SPEAKERS: 

Forgeries in Arms and Armor 
Stephen V. Grancsay, Metropolitan Mu- 
seum of Art 

Art Finds at Olynthus 
David M. Robinson, 
University 
Aphrodite in 
Statues 
Margarete Bieber, Columbia University 
Recent Archaeological Field Work in 
Yugo-Slavia 

D. Viadimir Fewkes, 
sity 

The Seven Sacraments of Poussin 
George A. Kubler, III, Yale University 
A Contribution to Etruscan Mythology 


Johns Hopkins 


Roman Copies of 


Harvard Univer- 


and Art: An Etruscan Bulla in the 
Walters Art Gallery 
George M. A. Hanfmann, Johns Hop- 


kins University 

The Representation of Interiors in Late 
Antique Art 

A. C. Soper, III, Princeton University 
The Origin of the Christ Child Motive 


Greek | 


|} 2. The 


in XIVth and XVth Century Annuncia- |} 


tions (to be read by title) 











CLASS OF 
GLEB DERUJINSKY 


SCULPTURE EXHIBITION 


UNTIL MAY 29 


WILDENSTEIN 
& COMPANY 


INC. 





19 EAST 64th STREET, NEW YORK 


11 Carlos Place 


Grosvenor Sq., London 


57 Rue La Boetie 
Paris 





David M. Robb, Colgate 
FRIDAY, MAY 24 
Museum Training 
Joint Sesion with 

tion of Museums 
Chairman, Paul J 


University 
EVENING 


the American Associa 


Sachs, Associate Direc 


tor, Fogg Art Museum, Harvard Uni 
versity 

SCHEDULE OF SPEAKERS: 

1. What is the Proper Training for Mu 


seum Work from the 
a Director of a 
tory School? 
Charles Sawyer, 
American Art, Phillips 
2. What is the Proper 
seum Work from the 
the Director? 
Cc. T. Currelly, The Royal Ontario Mu- 
seum of Archaeology, Toronto 
What is the Proper Training 
seum Work from the Point of 


Point of View of 
Museum in a Prepara 
Addison Gallery of 
Academy 

Training for Mu- 
Point of View of 


for Mu- 
View of 


the Director? 
Paul Gardner, The William Rockhill 
Nelson Gallery of Art 

4. The View From Philistia 


Alfred E. Hamill, Newberry Library 

>». What is the Proper Training for Mu- 
seum Work from the Point of View of 
the Curator? 
Gisela M. A. Richter, Metropolitan Mu- 
seum of Art 

6. Preservation of the Integrity of Works 

of Art—An Issue in Training 

Edward W. Forbes, Fogg Art 

Harvard University 

7. A Museum Director and His Staff 
Walter H. Siple, Cincinnati Art 
seum 

SATURDAY, 

Modern Art 

Chairman, C. Law Watkins, Associate Di- 
rector in Charge of Educational 
ities, Phillips Memorial Gallery 

1. Psychological Aspects of Modernism 
Paul H. Grummann, Joslyn Memorial, 
Society of Liberal Arts 

Issues of Modern Art 
Artemas Packard, Dartmouth 

3. Brussel’s Art Congress 
Alfred G. Pelikan, Milwaukee 
stitute 

4. Federal Encouragement 
Employment of Artists 
Forbes Watson, Editor of the Bulletin, 
Section of Painting and Sculpture, 
Washington 


Museum, 


Mu- 


MAY 25 MORNING 


College 
Art In- 


and Private 





CHINESE 


Rare Quadrangular Famille Noire Vase 


of the K’ang Hsi Period, 
1662-1722 A. D. 


Activ- | 


Knight. 


A Quarter Century 
Of London Auctions 
Passes in Review 


(Continued from page 13) 


1921—"Clavering Children” by Rom- 
Day + CORVOTEEE occ cciccvs Jas 5,000 
1922—"Sir Walter Scott” by Raeburn; 
Burtt Coutts....... eee eT 1,200 
1923—"‘Anton Triest’”” by Van Dyck; 
Brownlow ....... sare Waa ai. Qua ete eee 28,000 
1924—"Artist in Armour” by Fabri 
Rs eee rae Pears oe ee ee 6,300 
1925—"‘Anne Countess of Chester- 
field,” by Gainsborough; Carnar- 
VOM seosecese ctcheeveb scans vaken 17,000 
1926* Pinkie’ by Lawrence 
er ere er éiaee es ~ + 14,000 
1927—"Portrait of a Man” by Rem- 
DORIS t See 255 60s inciewnr¥s6e% . 30,000 
1928—"Man Holding Scabbard” by 
Rembrandt; Holford .... 48,000 
1929—"Jacques Le Roy” by Van 
Dyck; Brownlow ie Sle a eee 17,000 
1930—"‘An Old Man” by Rembrandt; 


MORPOGBIO 6660 0s0sse5 
1931—‘Robert Meyler” by 
Gooch 


1932*-—""The Smuggler” by Hals; Bel- 
lingham 


. 19,000 


1933*—“‘Lord Baltimore” by 
ES RES SS eR IES ES oa ey ee a .... £4,600 
19384—""The Allen Brothers” by Rae- 
USS FRIPO ahi 00s ven saveureas 10,500 
NOTE.—The Le Brun was. sold by 


Frank and Rutley, the Lawrence 
by Hampton and Sons, and the Hals and 


Soest by Sotheby's. The remainder were 


| sold by Chrstie’s.”’ 


RALPH M. CHAIT 


ee ae 


600 MADISON AVENUE 


. 2 [ 2 


NEW YORK 
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5.000 
. 9.200 
. 28,000 


. 6,300 


17,000 


. 74,000 
\- 

. 30,000 
\ 

4{S.000 
ai} 

.. 17,000 
c; 
19,000 
Vy; 

. 6,500 
she 
. £3,600 
| 
. £4,600 
Le- 

.. 10,500 
sold by 
awrence 
fals and 
ler were 
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; COMING AUCTION 
3 SALES 





AMERICAN-ANDERSON 
GALLERIES 


NEEDHAM’S ANTIQUES 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 
Sale, May 26 


\ one-session sale of English period 


furniture and decorations, including 
porcelains and glass, the property of 
Needham’s Antiques, Inc., of New York 
City, will take place at the American 
the 


The auction will take place 


Anderson Galleries 
May 238. 


by order of Walter Needham, owing to 


afternoon of 


the closing of the New York establish 
ment. The exhibition, 
May 24, 


which opened 


will not be on view Sunday, 


May 26, when the Galleries will be 
closed. 
The furniture, which ranges from 


Queen Anne to Hepplewhite, features 
a dignified Queen Anne inlaid red wal 
with mirror 
the Chippendale 


nut secretary-bookcase 
doors. In mahogany 
group appears another secretary-book 
case with double doors fitted with mir- 
rors, a card table in the Chinese style 
with fret-work-carved frieze, and a set 
of six carved claw-and-ball foot side 
chairs. A desirable mahogany Hepple- 
white china cabinet has attractive band- 


ings and medallions of satinwood. Two 





} 
fine Sheraton satinwood demi-lune con 


sole tables, 


of the Rt. 


coming from the collection 
Hon. Lord Wavertree, Eng- 
land, have the tops beautifully inlaid 


° ° | 
with oval medallions and floral designs, | 


while the friezes are also inlaid with 
drapery festoons. Other attractive items 
in the XVIIIth century 
clude a Georgian claw-foot card table, a 
George IIL mahogany cylinder (tam- 
bour roll-top) desk, and a finely inlaid 
Adam Pembroke table, formerly in the 
collection of the Dowager Lady Harti- 
gan. 
Among 
XVIIIth century 
and parcel-gilded 


the mirrors, one finds an 
Chippendale carved 
mahogany wall ex- 
ample, and a similarly carved and 
gilded circular convex specimen be- 
longing to the XIXth century. The lat- 
ter bears the Royal crown with ban- 
derole reading “Victoria & Albert.” 
Attractive dessert services, armorial 
plaques and bowls appear in the sec- 
tion devoted to Worcester, Rocking- 
ham and Minton porcelains, Stafford- 
shire and Leeds ware and Oriental 
Lowescroft. A group of Bristol and 
Nailsea glass is also found. 


Fecancam ——— 1D OED OGD 0 GED ED 0g 


C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


Sex 


Branches 
SHANGHAI PEKIN 
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PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


furniture in- 
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CHINESE CHIPPENDALE CARD TABLE, ENGLISH, XVIII CENTURY 


This carved mahogany specimen, together with the Leeds pitcher and Lowe- 
stoft beakers, appears in the collection of English period furniture and decora- 
tions, property from Needham’s Antiques, Inc., of New York City, which will 
be sold at the American-Anderson Galleries on the afternoon of May 28. 


GARY FURNISHINGS 


On Exhibition, May 25 
Sale, May 27 


The furnishings of “Ivy 
Gary house at Jericho, L. L., 


Hall,” the 


residence 


of the late Judge Elbert H. Gary and | 
| lington Galleries. It is good enough to 


the late Mrs. Gary, will be dispersed at 
public auction on the premises, under 


the management of the American-An- | 


derson Galleries, on Monday, May 27. 


The house will be open for inspection | 


on Saturday, May 25, but not on Sun- | 
| day, May 26. 


The furniture comprises a quantity 
of carved mahogany, a set of carved 
and gilded furniture in the Louis XV 
taste, a pair of decorated satinwood 
armchairs, dining-room furniture in 
carved oak in the Jacobean taste, four 
bedroom suites in white lacquer and 
two suites in black lacquer. Interest- 
ing items, which appear in the property 
of the late Mrs. Gary, are two arm- 
chairs and a dish-top table on tripod 
feet, XVIIIth-XIXth century, and a 
miniature inlaid walnut desk of the 
XVIIIth century. The decorations of 
the terrace and grounds, curtains and 
draperies, rugs, linens and fireplace 
fixtures, are included in the catalog. 


AMERICAN DEALERS IN LONDON 
SHOULD NOT FAIL TO VISIT 


JOHN NICHOLSON 


SPECIALISING IN 


ENGLISH PORTRAITS 
AND LANDSCAPES 


23, Ryder Street 
(First Floor) 


MISS HOW’S WORK 
IN LONDON SHOW 








LONDON.—A show of paintings, pas- 
tels and drawings by the late Beatrice 


How is now current at The New Bur- 


|make us wish that we had known it 





| 
| 
j 





more fully long ago, for in this large 
collection there is nothing which does 
not show her a very sensitive and ac- 
complished artist. The delicacy with 
which her studies of infants are carried 
out is remarkable; her rendering of the 
nude has a luminosity which is rare and 
her flower studies possess a strange elu- 
siveness which proclaim her an artist of 
unusual quality. The art museums of 


Philadelphia, Indianapolis and Los An- 
geles, as well as the Musée de Luxem- 
bourg showed their wisdom in includ- 
ing specimens of her work in their col- 
lections. Let us hope that we ourselves 
may follow in their train.—L. G. S. 


London, S.W. 1. 


Correspondence Invited 





BRUMMER GALLERY 


WORKS OF ART 


55 EAST 57tx STREET 


NEW YORK 








ZBOROWSKI 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, Th. Debains, 
Richard, Kisling, Beron, and others 


26 RUE DE SEINE 


460 PARK AVENUE 


PARIS 


NEW YORK 





Northwest Corner 57th Street 


|THE TATE GALLERY 


| necting the 


TO BE RENOVATED | 


LONDON. — “One of London’s 
| strangest public buildings, the art gal- 
| lery that was once a prison, is soon to 
| be extensively rebuilt,” according to a | 
report in the London Daily Telegraph. | 

“Within a few weeks work will start 
| on the reconstruction of the Tate Gal-| 
| lery, Millbank. Once the walls which 
| now house world-famous works of art 
confined criminals and convicts des- 
tined for transportation. The altera- 
tions and reconstruction are being car- 


| ried out through the munificence of 


| Lord Duveen, who is a trustee of the 

| National Gallery. 

| “The rotundas and halls on the 

| ground floor will be entirely rebuilt. 
The small rotunda will be demolished, 
and the present sculpture gallery done 

| away with. A great central rectangular 
gallery will run clear through to the 
back boundary wall of the building, 
presenting a superb vista from the 
main entrance on Millbank. On either 
side will be smaller galleries, all de- 

| voted to sculptural exhibits. 

| “At the back will be a great new 








| rotunda extending to the rear of the 


| building. A doorway will be cut con- 
new portion with the 
Turner Gallery. The present sunken 
terrazzo floor of the front rotunda will 
be raised, and the fountain—familiar, 
with its goldfish, to thousands of vis- 
itors—may, it is understood, disappear. 
The new Portland stone walls will be 
severely plain in effect, giving a telling 
background for the sculptural exhib- 
eee 

“During the disastrous Thames floods 
of 1928 the Tate Gallery was badly 
flooded and damage was caused to pic- 
tures stored in the vaults. The then 
director, Mr. Charles Aitken, was near- 
ly drowned while conducting salvage 
operations. The Tate Gallery was 
opened in 1897, the cost of erection 
(£80,000) being borne by Sir Henry 
Tate, who also contributed the nucleus 
of the present collection. The “Turner 
Wing” was built by the late Sir Joseph 
Duveen. Lord Duveen gave a gallery of 
modern foreign art and a gallery for 
Sargent’s works, opened in 1926.” 











FOREIGN AUCTION 
CALENDAR 


LONDON 
Christie’s 


May 29, 30—French and English furniture 
and Meissen porcelain from the collection 
of the late S. B. Joel. 


May 31—Notable early English pictures, 
the property of the late S. B. Joel. 

June 4—English and French furniture, 
porcelain, objects of art and carpets from 
various consignors. 


June 24-27—The famous collection of mini- 
atures, the property of J. Pierpont Mor- 
gan, Esq. 


Sotheby’s 


May 27, 28, 29—The celebrated collections 
of the late J. P. Heseltine. 

May 80—Mediaeval silver from the collec- 
tion of the late H. D. Ellis. 


June 6—Early Chinese porcelain from the 
Charles E. Russell collection. 


LEIPZIG 
Boerner 


May 28, 29—The rare print collection of 
Prince Oettingen-Wallerstein. 


BERLIN 
Paul Graupe 
May 28, 29—Paintings and antiquities. 


PARIS 
Jean Charpentier Gallery 


May 28—Rare furniture and objects of art, 
of the XVIIIth century, coming from the 
collection of Monsieur X. 


June 4, 5—Private collection of M. 


and 
Mme. Arnold Seligmann. 





HARTRIDGE, HEWITT ET AL. BOOKS 

American-Anderson Galleries.—A grand 
total of $13,470 was realized in the sale 
on May 15 and 16 of the libraries of the late 
Alfred Lamar Hartridge, White Plains, 
N. Y.; Mrs. Cooper Hewitt, New York; 
Henry A. Murray, New York; Nathan 
Comfort Starr, Williamstown, Mass., and 
other owners. The highest single price in 
the sale was $450, paid by W. H. Woods 
for an extra-illustrated copy of the Gettys- 
burg edition of the complete works of 


Abraham Lincoln, New York, F. D. Tandy 
(1905). 











‘‘CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 











nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 








A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


PARIS 
Avenue Kleber 


NEW YORK 
680 Fifth Avenue 


MUNICH 
Maximilians Platz 7 
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Calendar of Exhibitions 





in New York 


The Art News 
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A.C. 
ings by Joe 
to June 15. 


A. Gallery, 52 West Sth Street—Paint- 
Jones and Arthur M. Cohn, 


L. Alavoine & Co., 712 Fifth Avenue—Ex- 
hibition of French interior decoration 
and furniture. 

215 West 


American Fine Arts Building, 


57th Street—Twenty-second annual ex- 
hibition of the Allied Artists of America, 
to May 30. 


American Woman’s Association, 353 West 
57th Street—Oils and watercolors by As 
sociation artists. 


An American Place, 509 Madison Avenue 
Paintings by Arthur G. Dove. 


Arden Gallery, 460 Park Avenue—Paint 
ings, sculpture and pottery. 
Argent Galleries, 42 West 57th Street— 


Summer exhibition of the National Asso- 
ciation of Women Painters and Sculp- 
tors, to October 1. 


Isabella Barclay, Inc., 136 East 57th Street 
Fine antique furniture, textiles, wall 
papers and objects of art 


Bicnou Galleries, 32 East 57th Street—-A 
XIXth century selection. 


Brooklyn Museum, Eastern 
Portraits and figure paintings by Brook- 
lyn artists, to June 16; group show of 


sculpture, to September 2. 


Brummer Gallery, 55 ust 
Classical sculpture, painting and other 
rare works of art. 


Keppel Galleries, 16 East 57th Street— 
Drawings and etchings by Heintzelman 
oils and pencil drawings by Lee Lash 


Kleemann Galleries, 38 East 57th Street— 
Paintings and prints by American art 


ists 


14 East Sith Street— 
Pach, to June 2 


Knoedler Galleries, 
Paintings by Walter 


rheodore S. Kohn & Son, 608 Fifth Avenue 


One man show of work by Joanna 
Lanza, to June 7 
Kraushaar Galleries, 680 Fifth Avenue— 
Watercolors and pastels by contemp: 
rary Americans, to June 1. 


La Salle Gallery, 3105 Broadway—Paint 


ings by Sylvia Ludins, to June 29. 


| John Levy Galleries, 1 East 57th Street— 


| Lillenfeld 


Parkway— | 


East 57th Street— | 


Ralph M. Chait, 600 Madison Avenue—Chi- | 


nese art objects. 


Leonard Clayton Gallery, 108 East 57th 
Street—Watercolors and etchings by 
Grant Reynard, through May. 


Columbia University, Low Memorial Li- 
brary—International exhibition of mod- 
ern bookbinding. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Gerard Hordyk, to June 1. 


Decorators Club Gallery, 745 Fifth Avenue 
Exhibition of nautical decorations, to 
June 8. 


Delphie Studios, 724 Fifth Avenue—Draw- 
ings and mural photos by Temina Nimt- 
zowitz, paintings by William J. McGrath. 


Demotte, Inc., 25 East 78th Street—Gothic | 


sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
Seventh annual $100 exhibition. 


A. S. Drey, 680 Fifth Avenue—Paintings by 
old masters, antique sculpture and fur- 
niture. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by French Impressionists. 


Durlacher Bros., 670 Fifth Avenue—Paint- 
ings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings by old masters ; con- 
temporary American art. 


Eighth Street Gallery, 61 West 8th Street— 
Group show by members. 


Daniel H. Farr, 11 East 57th Street—An- 
tique furniture, silver and porcelains. 


Ferargil Galleries, 68 East 57th Street— 
Watercolors by Paul Gill, to June 1. 


French & Co., Inc., 210 East 57th Street— 
Special exhibition of needlepoint; per- 
manent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery for French Art, Rockefeller Cen- 
ter—‘‘Famous Women of French His- 
tory,” portraits, busts and engravings 
from French collections, to May 30. 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of pro- 
gressive XXth century artists, paintings 
by Charles G. Shaw. 


Gallery Secession, 49 West 12th Street— 
Paintings by Nahum Tschacbasov and 
group show, to June 10. 


Garland Gallery, 


29 West Sith Street— 
Paintings by 


ceron, 


Edward Garratt, Inc., 485 Madison Avenue 
—Exhibition of English and French 
XVIIIith and XIXth century furniture. 


Grand Central Art Galleries, 6th Floor, 15 
Vanderbilt Avenue—Exhibition of water- 
colors by American etchers, etchings and 
watercolors by George Wright, to June 1. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings 
~~ sculpture by American contempo- 
raries, 


Marie Harriman Gallery, 61 East 57th 
Street—Summer show of American paint- 
ings in oil, watercolor and gouache. 


Harlow, McDonald Co., 667 Fifth Avenue— 
Fine etchings and engravings. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Kennedy Galleries, 785 Fifth Avenue— 
Etchings by Levon West. 


Kent-Costikyan, Ine., 711 Fifth Avenue— 
Permanent exhibtion of antique and 
modern rugs from rug-making countries 
throughout the world. 





Paintings by old masters 


Julien Levy Gallery, 602 Madison Avenue— 
Drawings by Jean Cocteau, etchings by 
Bernard Sanders, through May. 


Galleries, Ine., 21 East 57th 

Street—Paintings by old masters. 

Little Gallery, 18 East 57th Street—Hand- 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen. 


Macbeth Gallery, 11 East 57th Street— 
Group show of watercolors and pastels. 


> 


to June 3. 


Pierre Matisse Gallery, 51 East 57th Street 
Paintings by André Masson, to May 27. 


Guy E. Mayer, 578 Madison Avenue—Etch- 
ings and drypoints by Louis C. 
berg, to May 31. 


Rosen- 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Loan exhibition of Orien- 
tal rugs and textiles, through September 
15; prints by William Hogarth, through 
August 31; memorial 


exhibition of | 


| Ton Ying Galleries, 5 East 


stoneware by Charles F. Binns, through | 


June 9; 
through 
1933-34. 


Society of 
June 9; 


the Cincinnati, 
Egyptian acquisitions, 


Midtown Galleries, 559 


Group exhibition. 


Fifth Avenue— 


Milch Galleries, 108 West 57th Street— 
yroup exhibition of paintings by con- 
temporary artists. 


Montross Gallery, 785 Fifth Avenue — 


Paintings by a group of New York art- | 


ists, to June 1. 


Morton Galleries, 130 West 57th Street— 
Paintings by American artists. 


Museum of Modern Art, 11 West 53rd Street 


Exhibition of European Commercial 


Printing of Today. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Permanent Al- 
cove of 1770; “XVIIIth Century Costumes 
in Settings of the Period”; ‘“‘The History 
of Grand Opera and Concert in New 
York”; “Marcella Sembrich Memorial 
Exhibition, 1858-1935" ; prints, maps, wa- 
tercolors and paintings of New York City, 
part of the Edward W. C. Arnold collec- 
tion. Closed on Tuesdays. 


National Committee on Folks Arts, 673 
Fifth Avenue—Loan exhibition of Penn- 
sylvania Folk Arts, to June 1. 


J. B. Neumann, Ine., (New Art Cirele), 509 
Madison Avenue—Living art, ancient and 
modern. 





Newark Museum, N. J.—Paintings and tile 
designs by Domenico Mortellito, sculp- 
ture by Jane Wasey, to June 15; the 
Maya Indian, to June 1; Tibetan art; 
modern American oils and watercolors, 
P. W. A. P. accessions; life and work of 
John James Audubon, to June 23; the 
design in sculpture. Closed Mondays and 
holidays. 


New School for Social Research, 66 West 
12th Street—Drawings, etchings and lith- 
ographs by Howard Simon, to June 8. 


New York Historical Society, 170 Central 
Park West — American architectural 
books, 1775-1857, from the society’s col- 
lections. 


New York Publie Library, Central Bldg.— 
Fortieth anniversary exhibition ; exhibi- 
tion of modern color prints; color illus- 
tration; “Canada’’—a comprehensive 
exhibition of historical material from 
1534 to 1867. 


Arthur U. Newton Galleries, 11 East 57th 
Street—Paintings by old masters. 


Parish-Watson, 44 East 57th Street—Rare 


Persian pottery of the Xth-XIVth cen- 
turies ; Chinese porcelains. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 22 East 60th 
Street—Paintings by French and Amer- 
ican artists. 


Raymond and Raymond, 40 East 49th 
Street—Framed facsimile reproductions 
of XIXth and XXth century French art, 
to June 29. 


John Reed Club, 430 Sixth Avenue—Spring 
exhibition of students’ work, to June 9. 


Ethel Reeve, Ine., 10 East 53rd Street— 
Decorative panels by Ethel Sturdevant 
Theobald, paintings by Samuel Theobald, 
Jr., to June 8. 


Rehn Galleries, 683 Fifth Avenue 
1935,"" group show of work by 
two artists, 


“Spring 
thirty 


Reinhardt Galleries, 730 Fifth Avenue— 
Old masters, modern French and Ameri 
can contemporary art, 


Rosenbach Co., 15-17 East 5ist Street-— 
Rare furniture, paintings, tapestries and 
objets d'art 


Schaffer Galleries, 36 West 50th Street 
Exhibition of Imperial Russian treasures 


Schwartz Galleries, 507 Madison 
Prints by modern artists 


Avenue— 


Seott & Fowles 
XVIIIth century 
modern drawings. 


745 =6F ifth A venue— 
English paintings and 


Messrs, Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Sixtieth Street Gallery, 138 East 60th Stree‘ 
Work by fifty American painters, dur 
ing May. 


Marie Sterner, 9 East 
ings by American 
of children. 


sith Street—Paint 
artists and portraits 


Studio Guild, Ine., 
Flower studies 
sculpture by) 


30 Rockefeller Plaza— 
in pastel by Leon Dabo 
Joseph Nicolosi, to June -: 


Symons, Ine., 720 Fifth 
and French clocks of 
XVIIIth centuries. 


Avenue—English 
the XVIIth and 


Ten Dollar Gallery, 28 East 
Watercolors by Werner 
Miyamoto. 


56th Street— 
Drewes and 


57th Street— 
Special exhibition of Chinese art. 


Uptown Gallery, 249 West 
**“Madonnas” by 


End Avenue— 
group members. 


Valentine Gallery of Modern Art, 69 East 


sith Street—An American group, to 
June 1, 
| Vernay Galleries, 19 East 54th Street 





Special exhibition of XVIIth and XVIIIth 
century English furniture, silver, por- 
celain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East 57th Street— 
German and Italian primitives. 


Weyhe Gallery, 794 Lexington Avenue— 
Paintings, sculpture and prints by mod- 
ern artists. 


Wildenstein Galleries, 19 East 64th Street— 
Sculpture by pupils of Gleb Derujinsky, 
to May 29; paintings by old masters and 
rare French XVIIIth century sculpture, 
furniture, tapestries and objects d'art. 


Zborowski, 460 Park Avenue—Paintings by 
French artists. 


Howard Young Galleries, 677 Fifth Avenue 
—Paintings by old masters. 


Yamanaka Galleries, 680 Fifth 
Special exhibition of modern 
prints. 


Avenue— | 
Japanese | 





CINCINNATI 


Engraved portraits of the XVIIth| 
century comprise one of the current ex- 
hibitions at the Cincinnati Art Museum. | 
A feature of the display which will re- | 
main on view until June 17 is the 
“Iconography” of Sir Anthony Van| 
Dyck. Also on view at the Museum is 
the 42nd annual exhibition of Ameri- 
can art, composed of 180 paintings in 
oil and watercolor and seven sculpture 


entries, invited and selected by an out- 
of-town jury. 





DAYTON 


An exhibition of modern European 
sculpture and drawings, made possible 
through the courtesy of the Weyhe Gal- 
lery, is now on view at the Dayton Art 
Institute. Lehmbruck, Barlach, Kolbe, 
Sentenis, Maillol, Manolo, Renoir, Dau- 
mier, Despiau, Picasso and Matare are 
represented in the display. The Insti- 
tute is also presenting the annual ex- 
hibition of work by its art students. 
The loan of arms and armor, Egyptian 
and classical material from the Metro- 
politan Museum of Art has generously 


been renewed and continues to attract 
a large number of visitors. 














PAINTINGS AND SCULPTURE 
by LEADING AMERICAN ARTISTS 


$100 EXHIBITION 


EXTRAORDINARY VALUES FOR 
DISCRIMINATING COLLECTORS 


113 WEST 13th ST. — NEW YORK 
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Saturday, May 25, 1935 
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y| Ladies’ Cocktail Bar is the 
favorite recreational center for 
fashionable New York. Here art 
reaches a new high, with your 
favorite concoction a masterpiece 
of pure delight. Conversation 
sparkles in this charming, intimate 
atmosphere. The Ladies’ Cocktail 
Bar prides itself on its loungy com- 
fort, its warm spirit of hospitable 
friendliness. A short walk from the 


Galleries to thiscolorfulrendezvous 





THE ALPINE GRILL 


A bit of Switzerland 
No 


music or dancing 


on the Avenue. 


.. . but a cuisine to 
tickle the palate of 
an epicure served in 
quaintly picturesque 
surroundings 

Luncheon, Dinner 
and Supper, at prices 


pleasingly moderate 


lax A, Haering, Resident Manager 


FIFTH AVENUE AT FIFTY-FIFTH STREET 
NEW YORK CITY 
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YOUNG GALLERIES 
PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 
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MUNICH 


ees GABRIEL 
JULIUS BOHLER || WELLS 
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HIGH CLASS 
OLD PAINTINGS -_ 
WORKS OF ART ‘Rare Books &~ 


BOHLER & STEINMEYER || 7" 


NEW YORK LUCERNE 
Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 


REINHARDT 
GALLERIES 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 





730 Fifth Ave., New York 


30 West 54th Street New York 
OLD COINS and MEDALS MACBETH GALLERY 
WORKS OF ART PAINTINGS 
EGYPTIAN — GREEK — ROMAN BY AMERICAN ARTISTS 
MEDIAEVAL and RENAISSANCE ETCHINGS 
Ca SD 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) WILLIAM MACBETH, Ine. 
15 East 57th Street New York 
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ss SELECTED FRENCH PAINTINGS 
‘“ 

LES FILS DE LEON HELFT 

ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 

EET RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 





New York 
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| PAUL ROSENBERG 


ESTABLISHED IN 1878 














, ENTRANCE TO THE GALLERIES IN PARIS 
SELECTED PAINTINGS | 
of the XIX and XX Centuries { 
21 RUE LA BOETIE, PARIS ' 


HOTEL PIERRE, NEW YORK 


